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PREFACE

Just when you thought that the Syllabus for RPLW IV woul d never appear, here it is!
| ampleased to report that all presenters were pronpt in submtting their naterial
for inclusion - and | amenbarrassed to admt that the fault for the delay rests
squarely on ny shoul ders. | ameating hunbl e pie nowand am prepared for sone nore
pi eces when next | see you. Let that not deter you, though, fromenjoying the
contents - it is the printed record of all the glorious happeni ngs of that wonderful
January Véekend i n New Hanpshire. Sone folks attested to the useful ness of |ast
year's syllabus: it had saved themthe tine and effort to jot down interesting
material which they later incorporated into their own repertoire. Uhdoubtedly this

edi tion contai ns sone gol den nuggets as wel | .
Enj oy!
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WELCOMVE DANCE PARTY
WTH MJSI C BY THE LAMPREY Rl VER BAND

Friday, January 18, 1991
Ral ph Page . Legacy V¢ekend |V

DCavi d Cousi neau says about the Lanprey R ver Band," Formed i n 1983, LRR is a group
of nusicians fromdiverse wal ks of |ife who find much shared pl easure in the
spirited nel odi es associated with rural New Engl and of decades ago. It is dedicated
to reviving and spreadi ng throughout the region the sprightly nusic which has
enlivened and enriched the performers' lives." Alist of the band' s tune sets
follows the dance |istings for this session.

1) Lady Vélpole's Reel (Contra) - RLe_sent ed by Ted Sannella (traditional)
dupl e i nproper sic: name tune or traditional reels

Bal ance and sw ng bel ow( 16)
Actives go down the center, turn al one(8)
Return to pl ace, cast off (8)

Ladi es chai n, over and back (16)
Pronenade across the set (8)
R ght and | eft through back to place(8).

2) Monadnock Reel (Contra) - presented by Peter Yaremsky (witten by Ral ph Page)
dupl e i nproper Musi c: reel s

Acti ves bal ance (4)

Then do-si -do(8)

Allenande | eft with the one bel ow(4)
Actives swing in the center (16)

Bal ance and swing wth the one bel ow(16)
Ladi es chai n over and back (16)

3) Gand Slam Change (Square) - presented and witten by J. T (Johnny) Trafton
Misic: jigs or reels

Head | adi es chai n over and back,

S de | adi es chai n over and back.

Head | adi es chai n over, side | adi es chai n over,
Head | adi es chai n back, side | adi es chai n back,
Four | adies grand chai n.

Head coupl es conplete rights and | efts,

S de couples conplete rights and | efts.

Head coupl es half rights and | efts, side couples the sane,
Head couples half rights and | efts, side couples the sane.

G and chain.

Final figure: Head | adi es chai n over, side | adi es chai n over
Head couples do half rights and | efts, side coupl es the sane
Head | adi es chai n back, side | adi es chai n back

Head coupl es do half rights and | efts, side couples the sane
(You're hone with your partner now

Four | adi es grand chain - and anyt hi ng el se you wi sh to do.
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4y Four Ladies Chain in Line(Sguare) - presented and wittenby J. T. Trafton

Head coupl es out to the right and circle four,

Figure: Sanme two | adies chain over and back into.....

Four | adi es chai n across the set and back.

Head couples in the center do ...(caller’s choice here: circle or
rights and lefts) to end facing side couples on the | eft

Repeat figure with this side couple.

S de coupl es repeat both figures.

J. T. notes that these figures can al so be done the length or the width of the hall
- if the nunbers of couples is appropriate. For variety, rights and lefts can be
substituted for the figure, or a conbinationof rights and | efts and the | adi es'

chai ns.

5

6)

Qazy BEghts(Qntra) - presented by Steve Zakon(witten by Roger Diggle)
dupl e proper Music: jigs

Actives 1/2 figure eight bel ow(8)
Actives al | emande right once and
give left hand to neighbor in line of four (4)
Bal ance in line of four (4)
Al enande | eft wi th nei ghbor (4)
Actives swing inthe center (12).

Actives swi ng nei ghbor bel ow(16)

Arcle left once around(8)

Actives do /2 figure eight above
to proper side(8).

Lancashire Reel (Mxer) - presented by George Fogg(English)
big circle, men on inside facing out, women faci ng partners
Misi c: record:Greensleeves, Barn Dance
S ngal ong &3B 101,
or any good jig or reel

A: Al back to back LEFT shoul der,
and all face diagonally left -
Left hand turn that person.
A2: Al back to back R GHT shoul der with original partner,
all face diagonally right,
R ght hand turn that person(keep this one).
Bl: A doubl e bal ance and sw ng
B2: Pronenade with this new partner.

Fi ni sh pronenade with nen's back to the center, facing out.
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7) Careless Sally(Qontra) - presented by Mary DesRosiers(traditional)
dupl e i npr oper Musi c: marches, Scottish tunes

Actives bal ance, allenande right 1 1/2,
go out si de bel ow one (16)

Actives balance by the left, allemande left 1 1/2,
go out si de bel ow one nore (16).

Actives face up(inproper) and circle left

i mredi at el y above (8)
Actives lead up and cast off with their original inactives(8)
Ladi es chai n over and back (16).

8 Rory o'More(Contra) - presented by Larry Jennings(traditional)
dupl e proper Tune: Rory 0'More

Actives cross over; go outside and around one; cross back;
cast off (wth dancer of your own sex); forma | ong wave
inthe center, right hand to partner, left hand to a shadow(16)
Actives: balance(to right and to left); slide to right to formanot her
wave, |eft hand to partner, right hand to anot her shadow(8)
Actives: balance(to left and toright); slidetoleft to
give right hand to partner (8)

Actives: turn contra corners(16)
Actives: bal ance and swi ng partner and end proper (16)

Note: The use of "shadow' and the hi dden chal | enge offered by this dance are
di scussed in Larry's session "Contras wi th a hidden chal | enge".

9) Forward Si x and Back(Square) - presented by Bob Dal sener (traditional)
Musi c: Ragtine Annie

Al lenmande | eft with the corner, right hand to your partner
Gand right and | eft around the ring you go,

when you neet your partner, do-si-do
And pronenade on heel and toe,

you pronenade and hone you go

The first couple out to the right
and circle up four with all your mght
Now | eave that | ady right where she be,
go onto the next and circle three
Take that | ady on to the next,
on you go and circle four.
Leave that | ady right where she be and hone you go al one

cont'd on next page



Now forward six, six fall back,
two gents around on the inside track
R ght hand high, left hand | ow,
on to the next and here we go
G forward six and six fall back, two gents do-si-do
Wth a right hand high, and a left hand | ow,
on to the next and here you go
G forward six and six fall back,
two gents' feet go w ckety whack
Wth a right hand high, and a left hand | ow,
on to the next and here you go
Now forward si x, six fall back, two gents do-si-do
Wth a right hand high, and a I eft hand | ow,
and right on home you go

Bob adds that this dance is on his tape, "When The Vork's Al Done"

10) Arkansas Travel er Variation(Square) - presented by Bob Dalsemer
(modern variation of a traditional square) _
Musi c: nanme tune
Head two coupl es forward and back,
forward again on the same ol d track
Turn the opposite | ady by the right hand around,
partner by the left wth aleft hand around
Turn the corner lady by the the right hand around,
partner by the left with aleft hand around
Rght to the corner for aright and | eft grand(wong way!),
every other girl with every other hand
Meet her again(corner) and give her a swng.........
Allenmande | eft just one, pronenade with the one you swng.

11) Chanukah Hop (Contra) - presented by Sarah Mason who wote it as well
dupl e improper Misic: any suitable jig

Actives down the center two pl aces(8)
(one back up the outside(8)
Actives gypsy, then sw ng the opposite(16)

Actives with their neighbors face in and

circle l eft once around(8)
Actives do 1/2 figure eight up between their nei ghbors(8)
Actives bal ance and swing in the center,

end faci ng down(16)



12) The Tenpest (Contra) - presented by Dudl ey Laufman(traditional)
doubl e contra |l i ne(Tenpest formnation)

Musi c: name tune or another jig

The "mnor' set consists of four couples - two active couples next to each
ot her, facing down the set - two inactive couples, one on each side, slightly
bel owthe actives and facing each ot her across the set.

Actives down the center four inline(8)
wal k backwards(sic) to place(8)

Actives face respective inactives, bal ance twi ce
circle four hands to the left (16).

Sane two | adi es chai n over and back ( 16)
Sanme two coupl es hal f promenade(8)
and hal f right and left (8.

Qiginal actives then dance with the NEXT coupl e bel owon their side,
whi | e the new coupl es at the top formthe next Iine of four, waiting
out one turn.

13) G ooked Stovepi pe(Square) - presented by Tod Whittemore(traditional)
Tunes: Nane tune

Figure: "Bowto your partner, bowto your corner | ady,
al l emande | eft your corner and bal ance to your partner".
(A Gand right and left until you neet your own,
and bal ance once again
Gand right and left until you get back home
and swi ng your partners all,
Then promenade the ring....

(B Head two | adies go forward and back, forward agai n and swi ng
(meanwhile) the rest circle left around the outside ring.
When you' re home, sw ng your own.

Then, allemande | eft your comer, allenande right your own,

Left shoul der do-si-do your corner, then do-si-do your own.

"Don't hurry, don't hurry, you' ve got time to swing..."
Repeat for side | adies.

"Al emande | eft your corner, allemande right your own,
al l emande | eft your corner, balance to your own..."
(A)
(B Substitute head nmen, side men

Final Break: "Al the |adies nove to the right and sw ng,
| eave that gent,
On to the next and swing, | eave that gent,
Move to the next to the right and sw ng, | eave himthere,
-Al'l run hone and sw ng your own."
Promenade the ring, forward and back and repeat -
or swing at hone, or whatever the nood is.
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14) Buffalo Quadrille(Square) - presented by Tod Wiitternore
Tunes: jigs

Figure: Arcle right half way, circle I eft back
Al bal ance forward and back, wheel around(turn as a coupl e)
Al'l bal ance forward and back, wheel around
Four | adi es grand chai n(return)
Take corner and pronenade

Repeat three nmore tines - nmddl e break optional

Breaks: ad lib

15) Hull’'s Mictory(Qontra) - presented by Phil Johnson(traditional)
dupl e proper Musi c: Name tune

Actives give right hand to partner, left hand to opposite and
bal ance four inline, (men are facing down, | adies face up) (8)
Turn opposite with the I eft hand once around(8)
Turn partner with the right hand once around (4)
bal ance four in |ine again(4)
Actives swing inthe center, swing you do(8)

And down the center go two by two(actives only) and
turn around as you used to do(as a couple) (8)
The other way back and(w th same gender) cast off (8)

R ghts and | efts over and back (16)

Phil adds a note: "The way | called it was generally considered for beginners.
Thi s version was used inthe novie "Wiistle at Eaton Falls" where we danced

it for two days so it coul d be danced w thout calls or nusic(they were dubbed
inlater). This novie was produced by Louis de Rochemont inthe l[ate forties
and filned in -Dover, NH, the dance was filned at a York beach i n Maine."

16) Becket Reel (Contra) - presented by Ted Sannel | a
(witten by Herbie Gaudreau)

Becket formation Musi c: any snmooth flowi ng reel or jig

Al l enande | eft your *buddy’(on other side frompartner) (8)
Swi ng your partner (8)
Ladi es chai n, over and back (16)

On a left diagonal, right and | eft through(8)
Across the set, right and I eft through(8)
Left hand star with the sane(8)

Back with a right hand star (8)
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17) The Nova Scotian(Contra) - presented by Mry DesRosiers
(witten by Maurice Hennigar)

dupl e i npr oper

Mrror all emande with the one bel ow(8)

Actives swing in the center (8)

Active man, with partner on his right and opposite | ady on his | eft,
go down the center three inline(6)

R ght hand over, | eft hand under (4)

Up the center (inactive |ady casts off with her partner,
actives return to places) (6)

Ladi es chain across (only!) (8
Arcle left (8
R ghts and | efts over and back (16)

18) wltz

- 11 =



LAVPREY R VER BAND's TUNE SETS
for Ral ph Page Menorial Véekend |V

Reel s: QG ooked Sovepipe/ Qd Gey Gt/ Bay of Fundy G/Em/D
Farewel | to Wiskey/ Merry B acksmth/ Wnd that Shakes the Barley ¢/D/D
Judy's Reel/ Bay of Fundy/ Eddie's Reel D/D/G
La Grondeuse/ La G ande Chaine/ Forester's Hornpi pe D/G/D
Li berty/ Ragtine Anni e /Dancing Bear D/D/Em
Mistwold/ Yester's Reel/ R sing of the Lanprey G/D/Em
Nancy/ Spootiskerry/ Sarah's New Tune D/G/A
Kitchen Grl/ ld Frosty Mrning/ Kitchen Qrl A/Am/A
Road to Boston/ Mason's Apron/ Gasp6 Reel D/A/D
Soeed the A ow Mdsummer Mon/ Mrpet h Rant A/Em/D
S. Ane's Reel/ Qd Gey Git/ Joys of Québec D/Em/A
You Married ny Daughter/ Qd French/ Pays de Haut G/D/D
Pigtown Hing G

Ji gs: (ne Hundred Pipers/ Snallowail Jig/ Kesh Jig A/Em/G
Larry o'caff/ Irishnan's Heart to the Ladies/ Fair Jenny's Jig ¢/A/D
Tobin’s Favorite/ e Horned Sheep/ Morrison's Jig D/G/Em
Rakes of Kildare/ Comnaughtman’s Ranbl es/ Ten Penny Bit Am/D/Am

Marches: April's Mrch/ Pete's March/ Deanna’'s March D/D/D
Rol | stone Muntain/ Jame Alen/ Down the Brae D/G/Em

Speci al Sets:
Hill's Mctory/ Sainging on a Gite/ Hill's Mctory F/G/F
Chorus Jigys Red Haired Boy/ Chorus Jig D/A/D
La Bastringue/ O ooked S ovepi pe/ La Bastringue D/G/D
Petronella/ G een Mountai n Petronella/ Petronel | a D/G/D

Qoupl e Dances:
Boston Polka/ Bill 0’Sullivan’s Pol ka/ Jack Ryan's Pol ka D/A/D
Hunt sman' s Chor us G
Gay Gordons G
Deer Run North G
Elsey’'s W tz/ P anxty Fanny Poer D/C
Wl tz for Pedro Em



Danci ng to Ral ph Page's Calls(on tape)

Moder at ed by Dudl ey Lauf nman
Ral ph Page Legacy Wekend |V
Sat urday, January 19, 1991

1 Contra - Qpera Reel - 1953 M chael Hernan Fol k Dancer Record
dupl e proper Music: Ralph's Boston Boys

Down t he out si de and back (16)
Down the center, same way back, cast off (16)

Reel your partner by the right elbow, go 1 1/2 (8)
Reel belowwith the | eft el bow(6)

Reel your own with the right el bow(4)

Reel above with the | eft el bow(6)

Swi ng your own before you go, then face up(8)

2. Square - (dd Coupl e Pronenade - 1950 M chael Herman Fol k Dancer Record
Misi c: Ral ph's Boston Boys

First couple out to the right and bal ance with the two,
nowright and I eft through and right and | eft right back
Bot h coupl es on to the next and circle six hands round
You si x people allemande | eft, grand right and | eft and
the odd coupl e pronenade around the ring
Everybody sw ng at hone

Repeat for each couple in turn.

3. Square - N nepin Quadrille - 1981 Fall Canp - Bruce Lackey tape

ad libcallswithextralady inthe center of the square
Exanpl es: head | adi es chai n, side | adi es chain, | adies grand chain
heads right and |l eft four, sides right and I eft four
SW ng your corner, promenade your next comer
grand right and left, ..... Swi ng!
gents grand chain, over and back
four gents sw ng the ninepin
ni nepi n swi ng any gent, sw ng anot her, etc.

4. ontra - Yucaipa Contra - 1977 NH Year End Canp - Sol Gordon t ape
dupl e i npr oper dance written by Art Seele for Ed Gilmore

Do-si-do the one bel ow, the sane | ady sw ng(16)
R ght and left through, over and back,
courtesy turn a little bit nore(16)

Ladi es hook to a line of four, turnit right around once(16)
Cast off with a | adies chain, over and back (16)
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5. Contra - Market Lass 1975 ¥H Fall Canp - Sol CGordon tape
triple proper Misic: Gen Tow e by Dudl ey Laufman

Down the out si de bel ow two peopl e,

cross over, up on the outside around one (16)
Forward si x and back (8)
R ght hand turn 3/4 round (8)

Forward si x and back (8)

R ght hand turn 3/4 round (8)

Two top couples right and |eft through,
over and back (16)

6. Gontra - Yankee Reel - NH Spring Canp, 1983 - Bruce Lackey tape
dupl e i npr oper dance written by Ted Sannella

Sar left bel ow, the other way back (16)
Actives down the center, go bel owtwo peopl e, separate (8)
Up the outside to place (8)

In the mddl e, swing your own(8)
Sining the next bel ow(8)
Pronenade across, right and | eft through(16)

7. Square - G and Sguare Lancers - Miine Fol k Dance Canp,
Geor ge Rado tape
Chorus: Sides face, grand square, reverse
R ght hand to your partner, grand chain all the way

Head | adi es chai n, over and back

S de | adi es chain, over and back

Head ladies chainto the right, over and back
Now chai n the other way, over and back

Repeat chorus

Heads right and left four, over and back

Sides right and | eft four, over and back

Heads to the right, right and | eft four, over and back
Now the other way, right and | eft four, over and back

Repeat chorus
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8. Sguare - Ladies Round the Men Lancers - M ne Fol k Dance Canp
Geor ge Rado tape

Goupl e one pronenade around the inside, face out,
sides fall in behind
Al sashay right, bal ance forward and back,
resashay, bal ance forward and back
Four | adies around the nmen, four gents round the | adi es
Lead coupl e down the mddl e, others foll ow
separate, nake |ines of four
Forward and back, all turn partners to place
Pronenade partner once around

Repeat for each couple in turn

9. Contra - Haynaker's Jig - NH Fall Canp Sept ember 1975
dupl e i npr oper Sol CGordon t ape

Part 1. Saing bel ow(16)
Actives swing in the mddl e (16)

Down the center four inline, the same way back (16)
Ladi es chai n, over and back (16)

Part 2: as above, with ad lib calling - Ral ph takes great |iberties
withthe timing - he attributes this version to Farm ngton, ME
area; but it is suspected that he brought it there.

Exanpl es: Down the center four inline, ladies bring back two gents,
now ot hers cone back, too
Down the center four inline, just the Republicans cone back,
ever ybody cone back
Down the center four inline, just those living in sin come back,
QO K, everybody cone back!
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FAVORI TES, THEN AND NOW

presented by Bob Dal semer
Ral ph Page Legacy Weekend |V
Sat urday, January 19, 1991

1. Petronella

Now:
dupl e proper
Al: Actives turn around to the right (4), ending in the center of
the set between the inactives, active man facing up,
active wonman facing down, join hands in a circle of
four and bal ance (4);
Droppi ng hands (sone nay do an assisted twirl here)
all four turnto the right noving one place around the circle (4),
bal ance i n a circle agai n(4)
A2: Al four turnto the right moving one place around the circle (4),
bal ance i n a circle again(4)
Al four turn to the right noving one place around the circle (4),
bal ance i n a circle agai n(4)

Bl: Inactives turn around to their own side while the actives
| ead down, turn al one, return and cast off

B2: Rght and left four: pass through(in some places: right hand
pull by), turn as couples with arnms around
each others' waists, repeat.

Then:
sets of 6-8 couples, duple proper

Al &A2: Only the active coupl es nove.
Bal ance first and then turn
B2: No touching, only eye contact inthe rights and lefts

Notes: Tol man & Page p. 88: Al -turnfirst and then bal ance(1937)
Knox p. 15: Al -bal ance and then turn
Holden p. 88 Al -bal ance and then turn, but notes
"original version has you quarter turn, then bal ance.”

2. Chorus Jig

Then:
triple mnor, nmore or |ess as danced by the Ed Larkin Dancers

Al: Actives down the outside and back (16)

A2: Actives chassé down the center (6) touch toe, heel (2
chassé back, back away from partner
wal k forward to progressed pl ace,
i nactives nove up

cont'd on next page
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Bl: Actives pass right shoulders, turn first corners by the right,
pass right, turn second corners by the right
tolines of three(actives inproper)

B2: Forward six and back, actives turn partner by the right hand 1/2.

3. Honey Husk

Now.
(24 bars) (Knox p.B 40)

A Actives turn by the right once and a hal f (8)
go bel ow one coupl e ¢4y, balance in |ines(4)
A2: Actives turn by the right 34 (6!),
Bal ance i n line (4!), actives turn by the right (6!)
Bl: Rght and | eft withcoupl e above (16)

Q her interpretations:
1. Tol man and Page p. 87 - like "then"
but in A: swng partners! (8
2. Holden p. 83 - |ike "now
except A2: Actives turn by the right 34 (41),
forward & back i n lines(8)
actives turn by the right (at)
3. another alternative for "now"
Actives turn by the right 34 (8), balance in line(4)
Actives turn by the right (4)
4. In #3 the actives could turn by the left 1 and /4 (8)!

4. The Rout (Sguare)

Then:

Al: Heads(sides) lead to the right, circleto aline;
forward 8 and back

A2: Right and | eft with the opposite couple

Bl: Swing partner

B2: Pronenade

substitute for A2: 1. Ladies chain
2. Do-si-do opposite; do-si-do partner
3. Rght and I eft hand star
Later:
substitute for A2 and B1:
1. Ladi es chai n across, al ong, across, al ong
2. Rght and | eft across, al ong, across, al ong
3. Ladies chain across, right and | eft al ong,
| adi es chai n across, right and | eft al ong
4. Rght and I eft across, |adies chain al ong,
right and |l eft across, |adies chain al ong



TURN NG D SASTERS | NTO DELI GHTS

A di scussion with Tod Whittemore
Ral ph Page Legacy Veekend |V
Sat urday, January 19, 1991

The di scussion started of with a story about Ral ph Page at a staff neeting in
Port Townsend. The story rel ated how Ral ph refused to participate in produci ng
a syl labus for the dance week and the heated di scussion that ensued. It ended
with Ral ph having the entire dance week in his pocket by Friday.

After sone ranbling it was suggested that people relate outl andi sh experi ences,
like the band or caller not showng up - a seriously injured dancer - a war -
and how those things were dealt with.

Zip Kellog told a story of when the lights went out and a dancer drove his

pi ckup into the doorway and lit up the hall with the headlights. Zip was a
col | ege housenate with Tod, it was the first time they had seen each ot her
since Tod | eft college twenty years ago.

Several others had stories about tines when there were not enough peopl e to
dance or the caller did not showup. John Taggart told a story about a woman
whose pants fell down in the mddle of a dance. She | aughed it of f, and her
husband made a com c comrent, and the dance went on. John said it becane a
focal point during the evening and everybody | aughed, incl uding the 'victim.

DANCES W TH A H DDEN CHALLENGE

Dance VWrkshop at the Ral ph Page Legacy Veekend |V
Sat urday, January 19, 1991
VWr kshop and notes by Larry Jenni ngs

Notation: Newtypes of actions are increasingly "allowed" in the dance
hall, and we nust have a clear way to desribe them In particular, there are
three ki nds of dancers of the opposite sex: 1) Your partner; 2) Your nei ghbors,
who are different dancers i n each change; and 3) Dancers who have the sane
relation to you, change after change. Mre and nore dances are featuring this
third kind of dancer, so many that it is increasingly inconvenient not to have a
nane for them | like "shadow for this name, and | will use it here, even
t hough ot her cal |l ers have an aversion to "shadow" and prefer other words. Q
prefer to sidestep the issue.

H dden chal l enge: My words to describe an action, or way of interpreting an
action, whichis not required to nake the dance work. In other words, a hidden
chal l enge is an opportunity to put more into a dance thanis required(to nake
it work) in anticipation of getting nore than the minimum reward out of the
dance.

For exanpl e, in "Rory O'More” there is plenty of tine to get where you are
going inthe first phrase. Some dancers enjoy using sone of this tinme to end
the partner swng with a strong two-hand catch of their partner, proper. Dan
Pearl calls such an action a "magi c noment". Mny nagi c nonents are hi dden
chal | enges and vi ce versa.
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In"Ted's Triplet #15", it may take a while to realize that beginners and
experienced dancers are pretty nuch on an equal footing and that it is
unrealistic to expect anyone to do the dance perfectly. On the other hand, it
isunfair for the couple swinging at the bottomat the end of a change to be
oblivious to their need to participate. Afull appreciationof the bal ance
bet ween abandon and obl i gati on may be a hi dden chal | enge.

In "Snow Dance", there are a ot of people in the center of the set during
the "twirl to swap" and the dancers may wi sh to | earn how to nake firm but
el astic connection with their nei ghbor yet be so controlled that everyone is
confortabl e.

I n "Endgame®, you fol | ow the same person of your own sex all the way down
the set and up the other side. Tod Wiittenore has referred to this dancer as
your "rock in the streami. Your "rock* may, figuratively, stand to the side of
the stream speeding the "flow' of your new nei ghbor to you so you can get the
entire eight counts of swing. @n the other hand, your "rock" nmay be plunk in
the mddl e of the stream doing all he can to del ay your new nei ghbor's getting
to you. So your *"rock” can be either your hero or your goat.

So much for exanpl es used i n the general dance sessions. Here are the nore
speci fic exanpl es used i n ny workshop session. (I have nunbered the eight-count
phrases so | canrefer to themin the notes.)

NINETY-FOUR 80UTH STREET by Bill Cochran

Dupl e, proper contra

Active couple: go down the center; turn individually
Return; cast off (wth next bel ow

Active couple: right-shoul der gypsy partner 1-1/2

Swi ng nei ghbor

Actives: half figure eight (through couple above)
Actives swi ng partner & face up

Al l emande your own sex dancer a handy amount with the
handy hand(nen |eft, wonen right)

Al | enande the sane with the other hand

© NoughwnkE

NOTES. | will describe the dance as | enjoy doing it as an active dancer; ot her
dancers may choose not to accept the hidden challenges. After the allenande of
phrase 8, | just meet ny partner with full monentumat the start of phrase 1

Ve go well down the set because we want to have at least alittle way to come up
the set to the next couple belowfor the cast off. | expect good assistance
fromthe inactive dancer in the cast off so as to be able to start the gypsy
close to ny partner. | give full attentionto ny partner to the | ast instant,
but hope to find ny neighbor enticing me into our swing as phrase 4 starts. |
al so hope that ny nei ghbor will give ne a good assist into the half figure eight
and then nove in so that we don't have too much of a struggle getting together
for the partner swing. Lastly, | expect ny own sex dancer to show conparabl e
ent husi asmfor the all emandes as | show nysel f, yielding at | east two conpl ete
revolutionsif I so choose.

Because "N nety-Four South Street® works when danced wi npily, but is full of
hi dden chal | enges for those who want to dance with zest, | consider it one of
the al | -time great dances. Note that these challenges are rather nore for the
inactives than for the actives; the inactives can behave as though noving i s an
impositionon their privacy, or they can act as though they came to dance.
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G VE AND TAKE II by Larry Jennings

Becket formation(couple facing coupl e across)
1&2. G ve partner and take nei ghbor (4) (see notes);
sw ng nei ghbor and face pair containi ng shadow
on slight left diagonal
Wth that pair: circle left about once
until all are on original side of the set
Gontinui ng: star right

Al emande | eft partner tw ce around

and adapt to promenade position

Nbting the new coupl e on the | eft diagonal, pronenade,
passing the original couple as usual but |looping | eft to
face the noted coupl e

7&8, Pass thru across; swng partner and take

hal f shoul der-wai st position facing that same new coupl e

o o A w

NOTES. | devised the "give and take" action to illustrate a hidden challenge: if
t he dancers(especially the wonen) arrange to have firmbut el astic connection,
they not only have nore fun but al so are better protected from bei ng yanked.
Here is "give and take": Wth the man's right armaround the wonan's wai st, her
| eft hand perched on his right shoul der (half shoul der-wai st position), each
coupl e goes forward two steps and all take free hands w th nei ghbor. The wonan
hesitates until firmbut elastic connectionis established as the nan starts to
nove backward. He takes two strong steps back and to his left as he draws his
nei ghbor into swing position. Dancers who prefer not to accept the chal |l enge
nay sinply all go forward about four counts and then, in four additional counts,
go to the position of the swing, the man going back and to the left, his

nei ghbor fol | ow ng.

BEXERA SE ¢ by Larry Jenni ngs
Triplet, #1 inproper, ending in 2 - 3 - 1 order
Top four: circle right
Sane four: allenande | eft nei ghbor 1-1/2
Bottomfour: Star right
Those four: sw ng nei ghbor & face across
Sane | adi es chai n(hal f)
Sane four: circle right 34
Al bal ance and swi ng partner & top coupl e face down,
ot hers up

Sovhwrr

~{

NOTES. Mbst chor eogr aphi es are based on the tradition of having the man | ead.
For exanple, we usually circleleft after a swng or courtesy turn, requiring
the mantolead into the circle. | find the transitions fromsw ng or courtesy
turninto circle right just as rewarding so | ong as the wonman under st ands t hat
she nust take the initiative. So | prepared this exercise to enphasize this
opinion. In addition, the woren have an interesting chall enge to get fromthe
star to the nei ghbor swing; | recommend that they turn clockwi se to get into the
SwW ng.
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BEXERA SE F by Larry Jenni ngs

Dupl e, inproper contra

1. Grcle left about once till across from partner

2. Wnen al l enande left 1-1/2

3&4. Al allemande right partner 1/2; men cross set by

ri ght shoul der while the wonen | oop right; sw ng nei ghbor
and face partner, across

5. dockw se gypsy partner; woren | ead partner one posi -
tionleft around the mnor set

6. Arcleleft (in the mnor set, once around, till across
f rom nei ghbor)

7. Men allemande left 1-1/2 & go to partner
on his original side of the set

8. Al swing partner & face new couple on a slight [eft diagonal.

NOTES: | devised this dance to illustrate a hidden challenge: it is not only
altruistic to hel p other dancers, it is fun besides. Furthernore, you nay get
your investment back; they may help youinreturn. In the transitionfrom
phrase 1 to phrase 2, the woren nust make a conpl ete reversal of direction,
virtually requiring a strong assist fromtheir neighbor on their right. Inthe
hal f al | emande of phrase 3, the wonen can use yet nore assistance in getting
intotheir looptothe right. The nen, however, must control thensel ves so as
to pass right shoul ders, not |eft. Phrase 5% could be notated as a gypsy

followed by a circle 1-1/4. | prefer the more conplicated description both to
conply with the 8-count phrases and for the fun of the woman's using eye contact
tolead her partner. Inthe transitionto the nen's allenmande left, it is the

wonan's turn to assi st her neighbor with the difficult reversal of direction.
In principle, the wonen could intercept their partners in the center of the set
for the final swng. However, if the hall is at all crowded, it is awkward for
everyone to swing in the center, Thus | prefer that the wonen receive their
partners on the side of the set. If they want to get up a little steamin
anticipation of the swing, they can back up a bit before neeting their partner
for the sw ng.

NUMBER ELEVEN by M ke R chardson
Dupl e, inproper contra
1&2. Arcle left 12 (4); sw ng nei ghbor
3. G down four inline; turn as couples
4. Return and bend the |ine sonehow
5 Qrcle left 34
6. Al sw ng partner
7. Long lines: forward and back
8. drcleleft 34(6); all twirl to swap with partner
(California twrl) & face new nei ghbors

NOTES: It is convenient to consider phrase 8 first, where the men nust nake a
reversal of directionafter six counts. |f the wonen sl ow down just before this
reversal, they can develop firmbut el astic connection to assist their partner.
Then, after the twirl-to-swap, the nen can repay the favor, not by jerking their
partner, but by giving firmbut elastic connectionto help her get going in the
circle with newneighbors. Inthe circles before the sw ngs, the wonen are

| eadi ng the man with whomthey are going to swing. It is effective for her to
keep going until the nan stops so that the firmbut elastic connectionis

mai ntai ned into the sw ng.

Summari zing the entire workshop: There is alot more funinlife than
engaging i n the pirouette conpetition. A concerned caller can and shoul d share
sone insights into these fun actions. But, of course, not in such concentrated
dosage as i n ny wor kshop.



Engl i sh Dances from Ralph’s Camps
| ed by George Fogg
Ral ph Page Legacy Ve¢ekend |V
Sat urday, January 19, 1991
Musi ¢ by Ji m Qui nness, Bob McQuillen, Mince O’'Donnell, Justine Paul

George relates that Ral ph first asked himto be on staff at the ' Novenber
Weekend' offering to 'throw you to the wolves'. That was in 1969, and George was
on staff at those Square Dance Wekends until 1985 when they ended because of

Ral ph's death. He picked dances for his sessions which were not either square or
contra style - and not automatically the 2/2, 44 or 68 rhythmof our Anerican
style, or dances with Arerican figures but English nusic(e. g. The Rose Tree
and The Butterfly). In those days there were still sone dyed-i n-t he-wool
Playford dancers for whom proper attire included trouser whites for the

gent | emen and t enni s-punps. Because of George's uncommon sel ection of English
Gountry Dances one of the 'English' country dancers asked hi monce when Geor ge
was goi ng to do sone English dances? S nce George's sel ection did not abound
with U a doubl e, Siding, Amng, G/psies etc, the dancer did not realize that
he had been doi ng English country dances all al ong...

1) Lancashire Reel (Mixer) -
Formation:big circle, nen on inside facing out, wonen faci ng partners
Musi c: record: G eensl eeves, Barn Dance S ngal ong GDB 101
any good jig or reel
Source: as | earned fromRoger Whynot

A: Al back to back LEFT shoul der,
and all face diagonally |l eft -
Left hand turn that person.
A2: Al back to back R GHT shoul der with original partner,
all face diagonally right,
R ght hand turn that person(keep this one).
Bl: A doubl e bal ance and sw ng
B2: Pronenade with this new partner.

Fi ni sh pronenade with nen's back to the center, facing out.

2. \Wterfall Véltz
Formation: Sicilian Arcle(couple facing coupl e around the roon)
Musi c: record: By Popul ar Demand, COS 6
tune: Caerdroea, waltz
Source: Pat Shaw(Four V¢l sh Barn Dances & Pat Shaw (ol | ecti on Book 3)

The Dance: aa B C

Al 1 -4 The two nmen turn once round with the right hand
5-8 Al back to back right shoul der with opposite
A2 1 -4 The two wonen turn ence round with the right hand
5 -8 Al back to back right shoul der with partner
(finish facing partner)
B 1-2 Al chassé tw steps sideways(nen to their |eft
behi nd wonen, worren to their right in front of nen)
3 -4 Two hand turn partner hal f way round
5-6 Al chassé two steps si deways as above
7 -8 Two hand turn partner half way round.
C 1-4 drclefour hands left hal f way round, wth slight
acknow edgnent to the other couple at the end
5 -8 Two hands crossed turn partner 1 /2 in place

fini sh facing a new coupl e.
(George substitutes ballroomhol d here to conserve space)
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Nottingham SN hg Or Philibelula All the My
Formati on: longways dupl e ninor
Musi ¢ record:Dances from CDM6, Barn Dance BR1
tune: Philibelula All the Way i n Community Dance Manual 2
Source: Conmmunity Dance Manual 6, collected by Sibyl dark

The Dance: A B, 44 Hornpi pe
A 1-4 1st man & 2nd wonan |ink right arns and
swing with a step-hop
5-8 2nd nan & 1st woman do the same
B 1-4 1st couple with'twhand hold chassé down two steps,
up two steps and cast off one place
5 -8 Swing partners wth step-hops.

Drapers Gardens (original title 'Drapers Gardent')
Formation: longways dupl e m nor
Misic: record: WId Thyme Pl ays Fal |l'i broone SDL 339
tune: English Country Dance Tunes by Peter Barnes
Source: Fallibroone |
Qiginal Source: The Dancing Master, Vol |, 17th edition

The Dance: aa BB, 34 rhythm
Al 1st man & 2nd wonan set forward, turn single and do a two hand turn
A2 1st woman & 2nd nan do the sane
Bl Wrnen two hand turn /2 way, then the men two hand turn 2 way,
circle four hands /2 way and fall back
B2 Rights and lefts(two changes of a hey)
1st couple | ead up and cast off one pl ace.

Fai t hl ess Nancy Dawson
Formation: longways dupl e m nor
Musi c: record: Shades of Shaw NVS C2(out of print)
tune: English Country Dance Tunes by Peter Barnes
Sour ce: Everyday Dances ( EFDSS)
QOiginal Source: conposed by Anna Bi dder of Canbridge (UK) to the
tune of ' ARoving'

The Dance:
1 - 4 1st couple |l ead down through 2nd coupl e, separate
and cast back up to pl ace
5 - 8 2nd couple lead up through 1st coupl e,
cast off to place
9 - 12 Al back to back wth partner
13 - 16 Al bal ance, noving backward away from partner,
turn single moving forward
17 - 20 Partners facing, do three changes of a circular hey
(no hands - but George soretimes suggests using hands,
it keeps the set together and i s easier for beginners)
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Triple Minar Contras from R ph's Repertoire

called by Ted sammella
to the nusic of New Hanpshire F ddlers' Union
Sat urday, January 19, 1991
Ral ph Page Legacy V¢ekend |V

1. April's Hornpipe by Ral ph Page
triple mnor inproper Misi c: The Fhi ne Hor npi pe
or Lanplighter's Hornpipe
Alenande | eft with the next below, go 1 /2 around(8)
Do-si -do the next bel ow(8)
AQrcle six to the I eft, go once around (16)

Left hand star with the coupl e bel ow(8)

Siing the one above (8)

Those two coupl es right and | eft through,
over and back (16)

2. The Doubtful Shepherd fromthe Qsego ns. (1808)
triple mnor proper Musi c: Dusty Bob/
Mouse i n the Qupboard
Three gents bal ance twice(left, right, left, right)
then circle left = while three | adi es wal k around t hem
count er -cl ockwi se(16)
Three | adi es bal ance twice(right, left, right, left)
then circle right - while three gents wal k around t hem
cl ockw se(16)

Actives go down the center, right hands j oi ned,
turn al one(8)

Return to pl ace, cast off (8)

AQrcle six to the l eft once around(16)

(ocheco Horpipe by Mal Hayden
triple mnor inproper Rosebud Reel or Mller's Reel

Bal ance and sw ng the next bel ow(16)
Actives go down the center, separate,
cone up the outside to place(16)

Qand right and left all six(16)

(ls and 2s give right hand to the one you swung, while

3s give right hand to partner to begin - go all the way around)
Top two couples right and | eft through, over and back (16)
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. Ashuelot Hornpi pe by Ral ph Page
triple mnor inproper Misi c: London Hor npi pe
or Batchelder'’s Reel
Wth the next belowallenmande left to a | adi es chain,
over and back (16)
Orcle sixto the | eft once around(16)

Top two coupl es right and | eft through,

over and back (16)
Actives |left hand star with the coupl e bel ow(8)
Actives right hand star with the coupl e above (8)

The Witch’s Brew by Rod Linnell
triple mnor inproper, double progression Msic: J. B. MlIne

R ght hand star with the next bel ow(8)

Ladi es cross(pass by right, turnright),
| eft hand star ¥4 round(8)

Grcle six to the right once around(16)

Bal ance and sw ng the one bel ow(16)
Sanme two couples right and left through,
over and back (16)

Note: At the top, neutral coupl es become active as soon as they have two nore
coupl es avai | abl e bel ow them New active coupl es at the head of the set

will beginwith either the 'right hand star below or 'balance and sw ng
bel ow alternatively.
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PGSl Tl VE ACTI ON TO | MPROVE DANO NG

D scussi on and notes by Bob Dal sener
Ral ph Page Legacy Wekend |V
January 19, 1991

Wy is there so much "indifferent" dancing today? ( By indifferent | nean
unski I | ed, unconcerned wi th inprovenment and seem ngly unconcer ned about the
group as a whol e. Such peopl e, for exanpl e, never seemto learnto swng wel |,
are frequently | ate, seemto knowonly one way to do anythi ng. They have often
been dancing for 1-3 years and their nunbers are rising. )

Dances are bi gger, nore crowded

New dancers are starting out at an ol der age

There is greater turnover: nmany "experienced dancers" have only been

dancing a fewyears

New dancers are unfamliar with traditional dance nusic

Many new dancers have never had any ot her type of fol k dance

experi ence

Dancers view contra dancing nore as a social dance than a "folk" dance.

They learn very little about the background and history of country dance

and its relationto other forns. (During the 1970’s, nany new dancers cane

out of the folk nusic clubs and al ready had a strong interest and know edge
of f£olk nusic styles and traditions, but this isn't true today. Dancing in
sone pl aces, to sone people is a "meet™ nmarket singles scene.)

7. Large nunbers of new dances, nany of which are very simlar. Dancers rarely
remenber a dance's nanme(nany callers never give it) and few dances can be
associ ated with a specific tune.

8. In sone areas where dancing is new, dances are only hel d once a nonth and

nay have a different caller and band fromoutside the comunity each tine.

Therefore the callers don't have a vested interest in teachi ng begi nners.

They may be nore interested in inpressing the organi zers who are likely to

be experienced dancers.

o op woe

I ndi fferent danci ng can be inproved! |nproved calling, teaching and strong
nusic are keys! In order to retain experienced dancers | onger, variety as
wel | as continuity is crucial.

A Check Li st
Sound
Can the dancers hear the nusic wel |l ?
Can the band see and hear each other and the call er?

Music
Are you having the best nusic you can have?
Is there strong enough rhythmin the band so that dancers know where
the beat is?
(ever called to an "open Band" ? There are liable to be ten fiddles,
three recorders, two hammer dul ci mers, four banjos - all playing the
nel ody fromwitten nusic, with very little sense of "life")
Are the dancers famliar with the nusic(style of nusic) they are
danci ng to?
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Are dancers dancing to the beat? To the phrase? Wy not ?

Are the tenpos suitable for a mxture of ages and experience | evels to
dance confortably and not feel rushed?

Does the band al ways play jigs too fast or reels too sl ow?

Do they tend to speed up everytine there is a tune and/or key change?

Teachi ng

Are you teachi ng the dances as opposed to just wal king them t hr ough?
(i.e. pointing out inportant troubl esome parts, or inportant transitions
or timng problens? This can benefit experienced dancers as well as
newconers, )

Are you expl ai ning technical terns to new dancers?(this can be as sinple
as "up" and "down" or "the one bel ow')

Are you addressing your remarks to begi nners or experienced dancers?

Are you teaching too little or too nuch? How can you tel | ?

Calling

Are your calls comng soon enough, so that dancers are begi nni ng each
novenent w th the appropriate phrase?

Are your calls commandi ng enough? Rhyt hm ¢ enough? Pl easant to |isten to?
How do you deternine when to stop calling? To start calling again?

Are there dances that you need to call the entire tinme?

Are your eyes on your card the whole time, so you don't see what's goi g
on down on the floor?

Do you stop calling as soon as possi bl e because you' re al so a nusi ci an?

Program

How much tine do you spend pl anni ng your progran?
Wiat does your programacconplish beyond being just a |list of dances?

Sorre of ny own program goal s:

To assim | ate newdancers by starting with easi er dances and sl owy
getting nore conplicated. (Does your publicity encourage new dancers

to arrive pronptly by enphasizing that nore teaching will be done early
i n the eveni ng?)

To provide an introductionto nost of the basic figures: |adies chain,
right and | eft, bal ance, swing, stars, circles, allenmandes, hey for four,
contra coners, Becket formation, square formnation

To provide alittle nore detailed look at a fewthings (e.g. the sw ng
and contra corners) each evening. A few exanples of other things | have
spent tine on recently: the nen's role in four |adies chain, and how
this figure differs froma tw ladies’ chain; possibilitiesfor the

I nactives to keep dancing in the figure "actives dance a figure eight
through the coupl e below."

To pick dances that have sufficient interest for experienced dancers
whi |l e giving the begi nners good solid practice wth snmooth, | ogical
transitions
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e) To have variety in fornmati ons(squares and circles besides contras) and
inthe nusic(dances to jigs, pol kas, narches, etc. besides just reels).
Variety of formation serves several functions:

1) It reinforces |learning of certainfigures. It may be easier to teach
right and left through froma square, or contra coners froma triplet.

2 It increases the dancers' sense of spatial awareness, an inportant
skill for good dancing, and

3 it provides a different kind of dancer interaction.

| always call squares as part of ny programfor our regular series. It's

true that for one nighters | tend to call prinmarily squares.

f) To have a few "unequal® dances to vary the pace.

g) To provide | ots of opportunity for interactionwth others besides one's
partner earlier in the program(nei ghbor sw ngs and /or allenandes,
casting off or right and left with the sane sex)

h) To have a dance or two that encourages dancers to do sonething a bit
differently than they are used to. e.g. a dance that really only works
best if you use a regul ar courtesy turn(show one!) or don't bal ance
before a grand right and left.

(This is why | often spend several hours planning a programor feel
unconfortable if | don't 1)

Provi de Qopportunities for Dancer |nprovement
Speci al workshops with visiting callers
Dance canps, weekends, festivals

Does your |ocal group provide schol arshi p assi stance, or otherw se encourage
dance canp attendance?

Handout s

Miscellaneous

Wl cone newconers and invite the others to "take special care of thent
Encourage dancers to invite peopl e who have been sitting out |ast dance
Encour age dancers to dance in different sets and in different parts of
the roomas much as possi bl e

Establ i sh a dance cormttee whose special mssionis to wel cone newconers
and to encourage all of the above.
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1)

2)

3

SATURDAY N GHT - GRAND DANCE
Ral ph Page Legacy Wekend |V
Sat urday, January 19, 1991

Fiddle HIl Jig - Contra presented by Ted Sannel | a
witten by Ralph Page
dupl e i npr oper Misi c: name tune or any other bouncy jig
Do-si -do the next bel ow(8)
Actives do-si-do(8)
Al l enande | eft bel ow, actives sw ng(16)

Down the hall four inline, turn al one(8)
Return to pace, those four nake a ring(8)
Grcle left once around(8)

Back with a |l eft hand star (8)

Go Hal fway Round - Square presented by Ted Sannel | a
Ted Sannel |l a variant of a Ral ph Page dance
Musi c: any bouncy jig or reel

Heads separate hal f way round, sides pass through(8)

Ever ybody sw ng your own(8)

Al | enande | eft your corner (4)

Do-si -do your own(8)

Al the gents go across the square(4)

Bal ance the opposite, then you swi ng(16)
Take your corner, pronenade (16)
(to the gent's hone pl ace)

Repeat, then twice starting with 'sides separate, heads pass through'

Reel Your Partner - Square presented by Ted Sannel |l a
Ted Sannel |l a variant of a Ral ph Page dance
Misi c: Up Junped the Devil or any lively reel
R ght el bowreel with your partner, go tw ce around(8)
Now your corner with a left el bow, go tw ce around (8)
Around your own with a do-si-do(8)
Al l enande | eft your corner, wal k right by your own(8)

Bal ance the next, then swing all around(16)
Promenade to the | adies' home (16)

Repeat three nore times

Véashi ngton Hey - Contra presented by Tod Wi ttenore
witten by Ral ph Sweet
dupl e i nproper Misi c: Boys of Antrim by Bob McQuillen
Star bel ow, active coupl es sw ng(16)
Actives down the center, return and cast off (16)

Ladi es chai n, over and back (16)
Hey for four (ladies start passing right shoul der (16)
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5 Chorus Jig - Contra presented by Tod Wiitternore(traditional)
dupl e proper Musi c: nane tune
Actives down the outside and return(16)
Actives down the center, turn al one(8)
Actives return and cast off (8)

Actives turn contra corners (16)
Active coupl e bal ance and swi ng partner,
end facing toward the nusic (16)

6) Haste to the Vedding - Sicilian Grcle presented by George Fogg
coupl e facing coupl e around the room Misic: record: Dances from CDM 7
tune: Haste to the \Wddi ng

Al Qrcle left and right
A2 R ght hand star, left hand star
Bl Back to back with your opposite,
two claps and two hand turn
B2 Back to back with your partner,
two claps, face original |ine of direction and
pass t hrough by the right shoul der
(substitute figure for the progressionin B2
inside man and his partner arch, the other coupl e ducks under
to progress)

7) V¢ Meet Again - Contra presented and witten by R cher Castner
dupl e i npr oper Misi c: any 32 bar reel
Actives do-si-do bel owand swing(8 * 8)
Down the center four inline(6)
Bend the line to face partner (2
Pass through, right shoul der (4)
Californiatwrl to face in (4),

Squar e t hrough, five(!) hands (16)

Meet your nei ghbor agai n and swi ng (8)

Up the center four inline(6)

Bend the line to face partner (2

Actives keep turning to face bel ow, and...

8 Autumn Union - Contra presented and witten by Steve Zakon
dupl e i nproper, doubl e progression any suitable 32 bar jig or reel
Grcle left once around(8)
Bal ance in circle tw ce(8)
Pass through to the next coupl e (4) i
Swi ng t he new nei ghbor (12) |

Ladi es chai n over and back (16)
Actives bal ance and swing in the center (16)
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9) Gand Square Quadrille - Square presented by Bob Dal serer
Music: Meeting O The Waters or other narches

Using Gand Square as a chorus, | inprovise around it to fit the nusic.
| use allemande | eft, grand right and | eft, | adi es chains,
right and left, stars, etc.. Here are a few of the grand square
variations | used :
1. Sides face, heads forward, grand square
2. Side men and corners face, head nen and corners go forward,
grand square
3. Four | adies face center and go forward,
four gents turn to face partner and back up, grand square
4. Four |adies chain 3/4, four | adies chain across, sides face,
grand square(only 8 counts!),
al l emande | eft your corner, grand right and I eft ...

10) Silver and Gold - Square presented by Bob Dal semner
figure by Ral ph Page
Music: Silver and Cold Two-Step

Now the first couple out to the right and circle four hands round
Now | eave the | ady and the gent go on and circle three hands round
Now t ake that gent go on to the last and circle four hands round

Now | eave hi mthere and home you go al one

And then it's forward six and back, and the two you do-si-do
And swing inthe mddle, circle six hands around

Si x hands around you go, everybody home and sw ng your own
And swi ng with your partner around and round

Bob says that he | earned this versionfromTony Parkes. It's on his tape
"When The Wrk's Al Done"

11) Roadbl ock Reel - Contra presented and witten by Bob Dal sener
dupl e i npr oper

Long lines forward and back (8)

Pass t hrough (4)

Al emande right (new neighbor to a wavy |ine of four
with the wonen i n the mddl e (4)

Bal ance four in line(4)

Wrren al | enande | eft 12 (4)

Swing partners, end faci ng down(8)

Down the hall four inline, turn alone (!) (8)

Return, bend the line(8)

QGrcle left 3/4;swing nei ghbor (16)
Note: renind the dancers that nei ghbor at the beginning(line 5) is not
the one they swung at the end(line 10).
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12) Teds Triplet #15 - Triplet - presented by Larry Jenni ngs
witten by Ted Sannell a
3 coupl e contra, all proper, Tune: a march or a jig
endingin2 -3 -1 order good for a lot of hiking

First and third coupl es go clockw se hal f way around the set,
starting with the first wonan and third nan casting
tolead their partners (8)

AQrcle six left, half way around(8)

Top two | adi es chai n, over and back (16)

First and third coupl es go countercl ockw se hal f way around
the set, startingw th the first nan and the third woman
casting to lead their partnerséB;

AQrcle six right, hal f way around (8

First coupl e sashay to the bottom(4) and bal ance (4)

That coupl e: swi ng partner (8)

13) Snow Dance - Contra - presented by Larry Jenni ngs
witten by Gene Hubert

dupl e i npr oper

Actives & couple below balance inaring of four (4)

Those wonen swap by the right shoul der (4)

Bal ance in that nodified ring(4)

Nei ghbors: twirl to swap(California twrl) to face a
new t wosone cont ai ni ng shadow( 4)

Those foursones: circle | eft (8

Sane foursones: star |eft (8)

Al bal ance and swi ng part ner,

who cones froma different foursone(16)
R ght and | eft through across the set (8)
Ladi es chain(hal f) across(8)

Editor's note: included in Larry's witten material is the follow ng note
concer ni ng the above two dances.

The triplet is givenin Ted s ®"Balance and Swi ng"; "Snow Dance" i n Gene' s
"Dizzy Dances III". Both these books are in print and | woul d nuch prefer
that callers get the sequences fromthe conposers. As a personal preference
in "Snow Dance", | called the | adies chain before the right and left. |

di scuss ny notation and the hi dden chal | enges i n connection w th ny session
"Contras W th a hi dden chal | enge".

14) Southern Big Circle presented by G enn Bannernan(traditional)



15)

16)

Brian's Reel - Threesones Sicilian Grcle presented by George Fogg
three facing three around the room witten by Les Wooton
tune: The CQurly-haired Pl owboy or a 32 bar reel

The dance descri ption assumes a threesonme of a nan between two | adi es.
A1l 1 - 4 Everyone back to back with opposite
5-8 M, withthe two | adies on his right, circle three hands
to the left (he 34 way fromwhere he started, the | adi es
/2 way; everyone is nowfacing into or out fromthe center
of the big circle)

A2 1 -4 Everyone back to back wi th new opposite
5 -8 Again, manwth the two |adies on his right (his original

ri ght hand | ady and anot her opposite), circle three
hands to the | eft as above (everyone is with their
original threesone, but facing the opposite way from
where they started)

BL 1 -8 Man, with the two |l adies on his right, do a reel
of three(figure eight hey for three), everybody
fini shing EXACTLY where Bl started

B2 1 -8 M, with his original tw |adies, does a 'right hand hi gh and

left hand | ow doubl e arch, turning under his own right
arm - to finishfacing in original direction, facing anay
from(having passed) the original opposite threesone.

Repeat with the next threesone facing.

Marshes of Mallow - Contra presented by Tod Wittenore
dupl e i npr oper, witten by Cal Howard
doubl e progressi on Musi c: name tune by Cal Howard or any jig

Actives swi ng the one bel ow(16)
Al forward and back (8)
Active couples swing in the center (8), ending
the swing facing down to | ook for the next bel ow

Wth the new coupl e, down the center four inline,
turn al one(8)

Return, bend the |ine(8)

Ladi es hal f chain across (8)

Arcle left 3/4, pass through(8)

17) Rye Waltz - Coupl e Dance presented by Marianne Tayl or

coupl es i n bal |l room position Musi c: nane tune

Meas. 1 - 8 are 24 tine, 9 - 20 waltz time, 21 and 22 2/4 time again

Meas 1 Manwithleft, lady with right foot point toe
to the side
Return foot to place

2 Repeat above
3+4 Three sashays to nan's left and pause
5-8 Repeat 1 - 4with opposite feet, sashays to man's ri ght
9 -20 Waltz for twel ve measures

21 + 22 Three sashays to the man's left and pause



18) Mew Hanpshire Snngeroo - Square presented by Ted Sannella
witten by Ral ph Page
Misi c: Ragtine Annie or any lively reel

First coupl e promenade around the out si de,
then face out at hone (16)

Second coupl e pronenade around the out si de,
then stand behi nd nunber one (16)

Thi rd coupl e pronenade around the out si de,

t hen stand behi nd nunber two (16)

Fourt h coupl e pronenade around the out si de,
then stand behi nd nunber three (16)

Al do-si-do your partner, then back away (8)

Al go forward and back (8)

First coupl e sw ng your own, then swng the next inline,
now your own, now t he next, now your own, now the next,
now your own and new top coupl e sw ng etc.

(Continue until fourth couple has finished a conpl ete round,
8 counts for each sw ng)

Al sw ng your own, then pronenade hone.

The entire dance nay be repeated starting with each couple in turn, or it
nay be stopped at any point to shortenits | ength and preserve the stamna
of the dancers.

19) The Dancing Sailors - Gontra presented by Bob Dal sener
dupl e proper witten by E Shaw

Actives down the outside bel owtwo inactive coupl es(8)
Actives up the center, cast off (8)
Actives turn contra corners (16)

Actives and their second corners dance a hey for four on the
di agonal , actives start by passing right shoul ders(16)
Actives swing, end facing up(16)

20) Waltz



CPEN M KE SESSI ON
Ral ph Page Legacy Wekend |V
Sunday, January 20, 1991

1) The Snowran(Contra) presented by Ema-Lynne Bogue
dupl e i npr oper witten by R cher Castner

Actives do-si-do bel ow (8), swing the same (8)
Al circle left (8)
Back with a right hand star (8)

Gents loop to the left WHLE | adi es chai n across (8)
Ladi es chai n back (8)
Hey for four, ladies start by passing right shoul ders(16)

2 Square Line Special (Contra presented by John Vél | ace
four coupl e set, dupl e inproper witten by Gary Roodman
Musi c: Swinging on a Gate or
any 32 bar jig or reel, four times through
Taki ng hands along |ines, all go forward and back (8)
Al'l pass through and turn individually(8)
Al bal ance partner by the right hand (4)
Quick half rights and lefts(top two couples, bottomtwo coupl es) (4)
At the top and at the bottom partners sw ng each ot her,
ending with the lady on the the right to face into the set
WH LE people in the mddl e swing the one who i s coning at
themalong the line, also ending with the | ady on the right
facing into the set (8 You re in a square formati on now.
Head couples right and | eft through(8)
Head | adi es hal f-chai n back (8)
Head couples go out to the right and circle once around
wi th the side coupl es(8)
Si de coupl es arch, head coupl es duck under and separat e,
and formnew | ines of four with the side coupl es (8)
(Partners are again across fromeach ot her)
Note: the progressionis 1-3-4-2-1

5 The N ce Conbi nation(Contra) presented by Cynthia Butcher
dupl e i npr oper witten by Gene Hubert

Bal ance and swi ng the one bel ow, end faci ng down (16)
Down the center four inline, turn as a coupl e(8)
Cone back, bend the |ine(8)

Grcle left 34 (end next to your partner (8)

Swi ng your partner (end facing across) (8)
Hal f | adi es' chai n(8)
Left hand star once around (8)

- 36 -



6) A den Biezen Quadrille(Square) presented and witten
by Philippe Callens
Misic: a 32 bar reel withlots of energy
Al four gents go out to the right (4)
and you bal ance there (4)
Turn that |ady by the right, go tw ce around (8)
Al four gents nake a | eft hand star once around(8)
Turn that lady by the right 34 (4)
Turn your partner by the I eft hand once around (4)

Bal ance and swing that right hand | ady (16)
Promenade to the |ady's hone pl ace (16)

Repeat the dance three nore tines

Phil i ppe adds: A den Biezenis the nane of a nedieval castle in the province
of Linburg, Bel gium The dance was witten after a | ovel y dance weekend we
had there in Cctober 1987.

6) The Easter Chick(Square) presented by Fred Freuthal, witten by
Ken Al exander for his granddaughter born Easter
Head coupl es wal k to the center (4)
As they back out, the side couples walk in(4)
As the side coupl es back out, the head coupl es wal k i n(4)
As they back out, the sides walk i n and
face their corners (4)
Hey for four along the set, start by passing right shoul der
Wi t h corners (16)

Bal ance and swi ng your partner (16)
Sipcircleleft (8)
Promenade hone (8 )
Repeat once nore for heads, then tw ce for sides
7) ¢J's Delight(Contra) - presented and witten by Any Kahn
dupl e proper Misi c: noderately fast jig or reel
Bal ance and swi ng the one bel ow(16)
Long lines forward and back (8)
Ladi es do-si-do 1 1/2 (8)
Partners gypsy (when you can't stand it anynore: sw ng) (16)
Promenade 34 way around and turn the | ady under
(California twrl) to change pl aces (16)

Any wote the dance on the occasion of her nephew s birth i n Decenber 1989
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8) Bohemian Véltz(Gntra) presented by Hanny Budnick
dupl e proper publ i shed by Elias Howe, 1885
Musi c: your favorite waltz
Ladi es join inner hands and wal tz across the set,
change hands and wal t z back WA LE the nen turn single,
1st man to the left, 2nd nan to the right (8)
Men wal t z across and back while | adies t umsingl e,
1st lady to the right, 2nd lady to the left (8)
1st coupl e wal tz down the center and back, ending
bel owtheir 2nd coupl e, who step up(8)
Bbt h coupl es wal t z around each ot her one conpl ete turn(8)

FAVORITE SXNG NG SQUARES

presented by Tod Wittenore
Ral ph Page Legacy Wekend |V
January 20, 1991

1 Pack W Your Troubl es(by Rod Linnell)

Figures: 'Bow to your partner, bowto your corner,
Al l emande | eft your comer and bal ance to your own,
Gand left and right around the ring,
pass right by your partner
And you keep on goi ng hore,
Wien you' re hone you sw ng your partner and pronenade
Four men pronenade the outside ring
and swi ng the opposite, sw ng
Four | adi es pronenade the inside track,
do-si -do when you get back.
Four gents star left 34 way round,
Take your comer, star pronenade the ring.
Wien the gents are home you swing this one,
you swi ng, boys, swing. ’
Repeat agai n, break, repeat tw ce nore, ending of choice.

2 Weels Qby Dck Leger)

Figures: 'drcle left (1/2), head couples right and | eft through,
Al joinhands and circle left (1/2)
Side couples right and | eft through,
Al l enande | eft your comer, bal ance to your partner,
Gand right and left (1/2), meet your partner
Pronenade(once around).
Four | adies grand chain(return), co-si-do comer
Gents star by the | eft once around,
Home you go, do-si-do.
Al l emande | eft with your corner | ady
Box the gnat with your partner
pul | -by turn your comer under, pronenade
(8 seconds of silence) Repeat figure'
Repeat all of the above. End with 'circle left etc. Can end with
promenade, or call grand square after, then end.
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3 hine Bells(figure fromTed Sannella, adapted by Tod Whittemare

Figures: 'Bow to your partner, bowto your corner
Joi n your hands and circle left
Arcle right, do-si-do your partner
when you get back home and sw ng
Then pronenade.
Head two coupl es go forward and back,
forward agai n and do-si-do
G back to back, face the sides
AQrcle left one tine around
Split the sides, go around just one, nake a line of four.
Forward up and back - Yodel ay’ee tee
Swi ng your corner | ady, pronenade and
hear those chine bells ring.'
Repeat for heads.
Mddl e break: 'Alenande | eft your corner, allemande right your own
Al emande | eft your corner again,
Gand right and | eft, pass your partner by
Wen you get back hone you swi ng, then
pronenade the ring
Repeat figure tw ce for sides, mddl e break, end with tag:
"Bow to your partners - that's the end of this old call'.

4. Four Leaf Clover - figure from John Krumm

Figure: Qpeningadlib
"Head two coupl es pronenade hal f way round
Lead out to the(couple on your) right and
circleto aline
Forward eight to the mddle, fall back
(Forward again and) pass through, all turn left
G single file, and there’s a new one | eadi ng you
Ladi es turn around and swi ng a brand new fella
You swi ng hi mhi gh and | ow
Then pronenade hi m over
the field of clover
The one | overl ooked bef ore'
Repeat heads, ad |ib break, repeat figure sides 2x, ad |ib endi ng.

5. Louisiana Swing - by Otto Wood, indirectly fromBob Dalsemer

Figure: ."Hey Joe, swi ng your own, round and around you go
Al emande | eft your corner, bal ance your partner
Gand right and left the ring
Pass right by your partner and keep on goi ng horne
Wien you’re hone you sw ng your own and
Promenade, promenade the ring
That's how we do that Loui siana Sa ng!

cont'd next page
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Head two coupl es forward and back
Forward agai n and cross-trail through
Around just one and four inline you stand
Forward eight and eight fall back
Forward agai n and box the gnat
Al joinhands and circle | eft eight hands around
Al emande | eft your comer, allenmande right your partner
Swi ng your corner round and round, pronenade
Pronenade go two by two,

you slog right through that old bayou
That's how we do that Loui siana Sw ng'

Repeat for head coupl es, repeat fromthe beginning, repeat figure
tw ce for sides, repeat opening for the finish.

Snoke on the Water - first heard Duke MIler call it
in Fitzwilliam, NH

Dance: (A capella) 'Bow to your partner, bowto the corner too
Join hands and circle | eft, around the ring you go
Now t he ot her way back, same old track and then
Chorus - all emande | eft your corner, bal ance,
grand right and left and sing(nusicians joinin,
play through the rest of the dance)
"There’ll be snoke on the water, |and and the sea,
ri ght hand to your partner, around and go back three,
left, right, left, go all the way around
right hand to your partner, box the gnat and settle down"

Figure 1: 'Head coupl es swi ng your partner, round and round
Down the center, pass through, separate around
Get back horme and you do-si-do,...’" Chorus(repeat for sides)

Figure 2. "Alemande | eft your corner, wal k right by your own
R ght hand around the next I ady,
and | eft hand around your partner
Gents star one tine around. ...’ Chorus

Figure 3: 'Head coupl es pronenade hal fway round the set
Down the center, right and | eft through
The side couple star right one tinme around...' Chorus
(repeat for side couples)

Figure 2: repeat

Endi ng: " Al joinhands and circle | eft
Arcle right the other way back
When you' re home you swing ...‘ Chorus
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8 Red Rver Valley - first heard Duke MIler call it

Dance:

i n Fitzwilliam, NH

"Alenmande |eft your corner and do-si-do your partner
Head coupl es pronenade hal fway round

S de couples right and | eft through

Four | adi es chain hal fway across the ring.
Join your hands and circle left in the valley
Break and sw ng your corner |ady round

Al enande | eft your next comer

Bal ance the one you swung

Qand old right and left around the ring
Rever se when you neet this partner

R ght and | eft back hone

Wen you re home, sw ng your own

You swing that Red Rver Gl

Repeat three times to get back to original partners, breaks ad |ib.

9. Gandna Sid Dow the Muntain = figure fromTed Sannella

adapted by Tod Whittemore

Dance:  'Bow to your partner, bowto your corner
Join your hands and circle | eft, circle right
Do-si -do your partner when you get hone and
swi ng, then pronenade.
Al the nmen go out to the right and bal ance to this girl
Turn by the right hand, it is once and a hal f you twrl
Ladi es star by the left hand in the center
till you neet this gent again
Then bal ance to this fella, do-si-do
and t hen you sw ng.
You swing this lady round on a little oh |ay ee whoo
little oh lay'ee whoo. little oh | ay' ee whoo
Promenade to the ladies' place withthislittle
oh |l ay' ee whoo, yodel ay'ee, little oh lay ee whoo
Repeat
G and Square
Repeat figure tw ce
G and Square

-----




Sunday Farewel | Party

Ral ph Page Legacy Veekend |V
Sunday, January 20, 1991

1) End Gane(Contra) presented by Larry Jennings
Becket Formati on (witten by Don Lennartson)
Your "shadow' is your corner as you stand faci ng across
i n Becket formation

Al l emande | eft shadow, swing partner & face across (16)
Grcle left 3/4; pass thru(right shoul ders)

al ong to new nei ghbor s (8)
Swi ng that nei ghbor & face across (8)

Long lines: forward and back (8)
Ladi es chain(hal f) across(8)
Star left (8)

Star right (8)

2) British Sorrow(Contra) presented by Di ck Forscher (traditional)
triple proper Musi c: Scotland the Brave

Actives down the outside, go bel owtwo(8)
Core up the center, cast off (8)

R ght hand star with the next bel ow(8)
Left hand star with the coupl e above (8)

Al six circle right once around (16)

Actives with the coupl e above, right and | eft through
over and back (16)

3 Bl aydon Races(Mxer) presented by George Fogg

Formation: Grcle of couples devi sed by WIliamScott of Hexham

1 - 8 Al into the center and back tw ce

9 - 16 Ballroomhol d: two sl ow chassées in, two out,
four two-steps around the circle

17 - 24 Pronenade around the circle

25 - 32 Men pass onto the lady infront (ladies wait for the man
to nove forward), balance and swing. End the swing with
lady on man's right.

The words for singing along during bars 17 - 32:

"0, ny | ads, you shoul d have seen us gangin’,

Passi ng fol ks al ong the road,
just as they were stannin'.

There were lots of |ads and | asses there,
all with smling faces

Gangin' al ong the Scot swood road
to see the Bl aydon Races"
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4) Arch In The Mddl e and The Ends D ve Thr ough(Squar e)
presented by Bob Dal serer
(originally called "Ends Turn In")
by 1 Gl nore
Head two couples forward and back, | ead your opposite between the sides
Go around just one to a line of four, go forward ei ght and back
Forward agai n and pass through, arch in the mddl e and the ends dive through
Grcle up four inthe mddle, go once around and pass through
Split the outside two, go around just one to aline of four
Go forward ei ght and back, forward agai n and pass through
Arch in the mddl e and the ends dive through, circle up four in the mddle
Go once around and pass through, allenande | eft etc..

5 Ashley’s Star (Sguare Dance) presented and witten by Bob Dal serer
Musi c: Tenper ance Reel

Al l emande right partner once and a hal f, keep hold of hands
give left to the next ending in an "alamo ring":
men faci ng out, wonen facing i n(8)
Bal ance forward and back (4)
Allemande | eft on the left once around, face partner (4)
Do-si -do partner (8)
Wren star left in the mddle once around(8)

Worren pick up partners around the wai st for a star pronenade
about hal fway around (6)

Men cast back to their right and swi ng the next wonan (10)

Into the mddl e and back (8)

Grcle left until the nen are hore (8)

6)Batja's Breakdown(Contra) presented by Tom Kast ner
Becket fornation witten by TomH nds

Al l emande | eft your 'shadow’(8), swi ng your partner (8)
Grcle left with opposite couple(8)

Side left to face new opposite couple(2)

Grcle left 34 (6)

Gypsy wi t h nei ghbor, swi ng the sane (16)
endi ng on sides(w th neighbor in partner’s pl ace)
Pass through(wonen pass | eft shoul ders, take | eft hands
then give right hands to neighbor) to forma wave (4)
Bal ance four in line(4)
Al l emande right /2 your nei ghbor (2)
Men al | emande | eft /2 (2)
A lemande right 34 with partner (4), ready to
al l emande | eft your shadow again....

- 43 -



7) Betsy's Star (Sguare) presented by Dan Pearl
witten by Tony Parkes
A : Wrren grand chain, side [head] woren return
A2: Heads [sides] to the right, circle to aline
forward ei ght and back

Bl: Wnen cross the set (straight across), sw ng opposite nman
B2: Pronenade to nan's pl ace.

Dan adds a note:
Tony wote Bl as: wonen cross over (4),
bal ance and sw ng the opposite man.

8 Trail of the Lonesone Pine(Square) presented by Tod Wi ttenore
figure fromRal ph Page; Ral ph, Gto Wod, Don
Arnstrong all claimit

Dance: 'All emande | eft your corner and bow to your own
Join your hands and circle I eft round the track (1/2 way)
Al emande | eft your corner and weave the ring
VWave it in and out until you get back hone
Do-si -do(do-si-do) and your partner you sw ng
- Yes you swi ng her, pronenade and si ng
"“In the Blue R dge Mountains of Virginia,
on the Trail of the Lonesone Pine"
Head nmen take your corner to the center and back
Sarme four circle left around the track
Star by the | eft hand, and a right hand around your own
Al emande | eft your corner and you get back home
And do-si-do and your corner you sw ng
Yes you sw ng her, pronenade and sing
"“In the Blue R dge Mountai ns of Virginia,
on the Trail of the Lonesone Pi ne"

Repeat figure for heads.
Repeat the whol e thing for sides, includingintroduction.
End wi t h openi ng.

9) King of the Keyboard(Contra) presented by Ted Sannell a
triple proper Ted Sannella wote the dance for Bob McQuillen

Actives swing, then face down(8)

Swi ng the next bel ow, then face across(8)
Forward si x and back (8)

Actives turn by the left, go 1 Y4 around(8)

Forward si x and back al ong the set (8)

Actives turn by the left, go 1 Y4 around(8)
Change hands, turn contra corners (16)
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10) Just Because(Square) presented by Tod Whittemore, wWho first heard
Duke MIler call it in Fitzwilliam, NH

"Bow to your partner, bowto your comer, allenmande | eft your corner
Qand right and left the ring, pass your partner by

Gand right and | eft hone, and when you get back hone,

You swi ng, then pronenade the ring. Wy? Because, just because.'

"Head | adies chain right on over, chain themright back hone again.
S de | adies chain right over, you chain themright back home agai n.
Allenmande | eft your corner, allemande right your own
Swi ng your corner, and a pronenade. Wiy? Because, just because.
(Look for your corner)’

"All do-si-do around your comer, it's right hand go tw ce around

your own(nmake it tw ce)

Al l emande | eft your corner, and you do-si-do your own
Al l emande | eft your corner, bal ance to your partner
QGand right and | eft the ring. When you neet your partner,

you pronenade the ring. Wy? Because, just because.'

Repeat all of A, substituting for the |adies' chain: right and | eft through;
star left, thenright; four I adies chain, then four gents chain; head coupl es
chassé, then side coupl es chassd.

11) Witz

Wnd Instruments i n New Engl and Fol k Dance Misi c

Musi k Wr kshop by Ji m Qui nness
Ral ph Page Legacy Wekend |V
January 20, 1991

This is about woodw nd instrunents, including whistle, flute, clarinet, etc. in
musi ¢ for New Engl and styl e square and contra dance nusic. Sone of this probably

al so applies to other wind instruments, and/or other kinds of dance nusic, as
wel | .

The idea is that there are unique issues, problens, and opportunities in playing
dance nusic on wind instruments that are nore-or-l1ess coomon to all wi nd
instruments. These notes are only intended to be a general outline of things we
mght tal k about, and are not intended to be conprehensive or conpl ete.

Danceabi ity
Rhyt hm

Produced wi t h:
diaphragm/lungs/throat
tongue/1ips
ears/brain/imagination
Phrasing, articulation, breathing - 3 key interrel ated el enents.
Emul ating & conpl enenting fiddle "shuffle" rhythns.
(A nost) al ways enphasi zing the of f-beat .
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Wodw nds' sound qual ity can be nore easily percussive than that of fiddles;
al so, changes between notes seemauditorily nmore distinct. VW can use these to
advant age by playing melodies in a way that defines the rhythmnore distinctly
than is typical froma fiddle, but with a more | egato(connected) sound than

that of a fretted instunent.
Melody/Lead Ornaments(only a partial |ist)

turns; rolls

cuts

trills

scal e runs

breat h accents; overbl ow ng

Acconpani nment Styles/Ornaments (ditto0)
rhyt hm c backup patterns
pl ayi ng on the backbeat
sustai ned tones e.g. half notes
har moni es, count er el odi es
accent phrases
fills

M ayi ng (nost of) the mel ody, not necessarily note-for-note

Pl ayi ng every note, exactly as wittenis NOT the Mst | nportant
Thing(see above if you forgot what It is). This is different
fromwhat we tend to | earn fromnusic | essons as ki ds.

Most dance tunes are witten for fiddle or fretted i nstrunents
and sone are harder to play on winds. Don't be afraid to vary
them and play to the strengths of w nd instruments.

Scal es tend to be easier for w nds, arpeggi os, chords, etc. for
fiddles.

Phrases are sonetimes too long not to skip a note or a few

QG her itens
Tone quality. Probably 2nd nost inportant after Rhythm
Blending/contrasting with other instrunents
Pl ayi ng with the dancers
Wrking with the caller
Tunes that are good for wi nds ...
I ntonati on
Usi ng mikes etc.
Musi ¢ styles, recordings, nusicians for ideas & inspiration

A fewtunes to use as exanpl es(suggest your own, too):
Swingin on a Gate, Big John McNeil, MIlers, Far From Home
Mason's Apron / Devil's Dream Spoodi skerry, Around the Horn
Swal lowtail Jig, Maggie Brown's Favorite



| MPLEMENTI NG YOUR VI SI ON OF NEWENALAND STYLE DANCI NG

A D scussion Session with Larry Jenni ngs
Ral ph Page Legacy VWeekend IV
January 20, 1991
| presented a prepared text, given below, and this was followed by a lively
di scussion, of which | give a precis.

* * * 4 * %

At the 1990 Legacy Weekend we had a di scussion session titled "New Engl and
Traditional Dancing - Were Are W (oing?". W concluded that a nunber of
visions of the perfect dance are possibl e; perhaps nore enphasis on el egance or
on aerobics, perhaps nore on traditional material or on innovative material,
perhaps nmore on soci al aspects or on technical aspects, and so on. Each group,
usual | y guided by one energetic central figure who can assess the feelings of
cal l ers, organi zers, and ot her interested dancers, nust deci de on the bal ance
anong such qualities that corresponds to its vision. But then, having
articul ated the vision, howdo you approach it? [To make these renarks
concrete, | posted these words:

VAR ETY --- QCONSI STENCY
VELCCM NG NEWDOMERS --- SETTI NG A ZESTY EXAMPLE
(fawni ng over beginners) ---(snobbish elitisn
VELL- CONNECTED - - - TWRLS FEATURED
[ NDI VI DUALI SM - - - TEAM
TRADI TI | ONAL STYLE MJSIC --- PROGRESSI VE MUSI C
SCPH STI CATI QN --- EARTHY
| NNOVATI VE SEQUENCES --- FAM LI AR MATER AL
ABANDCN --- REG MENTED
ELEGANT --- AERCBIC
DANCI NG TIME --- SOO AL TI ME
LENGTHY | NTERM SSI ON --- CONTI NUQUS DANCI NG

COURTESY; QONS|I DERATI A\ JOY; WELCOMVE; ACCOMMODATI QN APPRCPR ATE ATTI RE
I NSI PI D; DI FFI DENT; BLASE, ARROGANT; | NDI FFERENT; UNENTHUSI ASTI C

| assune we can di sm ss, w thout discussion, | ectures, coomands, and
i nvocations of what dancers "shoul d' do. Suggestions froma respected
| eader as to what they "might" do may occasional |y have sonme effect but,
typically, very little. (I wll say a fewwords about gaining respect,
below ) | further believe that actions that are forced on the dancers do
not do nmuch to alter attitudes that stand i n the way of inplementing the
vision. Wat do | nmean by that?

Exanpl es of "forced™ actions are using a m xer, asking dancers to keep a
partner at the end of a mxer for the next dance, making the top of the set be
at the foot of the hall, using an unusual fornation, etc. Dancers will, of
course, do the dance that is called and, for the nost part, woul d even be
obedi ent about keeping the | ast partner in a mxer for the next dance. But, if
they are doing this just to mark tinme until they get back to "real" danci ng, you
have not acconpl i shed anyt hi ng.
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Speaki ng of "real" dancing, it is sometimes suggested that the hot shots can
be persuaded to cooperate in the nore altruistic requirements of a series by
offering themthe carrot of a "real" dance, sonethi ng chal | engi ng enough to
befit their position. | think this technique is dooned to failure for two
reasons: they will not appreciate what is required to nerit the carrot, and a
real New Engl and styl e dance is one that works for the actual attendees at the
activity. G course, one possible visionfor a seriesis to get to the stage
wher e such sophi sti cat ed dances nay be attenpt ed--by everyone.

M/ thesis asserts that the nost effective ways of influencing the future of
a series involve offering concrete opportunities for the dancers to exercise
free choice. Let ne explainthat.

Let us returnto the articulation of the vision. |f the respected dancers,
the "core group", are heavily involved i n the process of reaching consensus, or
even i n reaching an i npasse, on the vision, they may well choose to accommdat e
their own actions at | east to sonme vision. They mght feel nore confortable, in
view of their know edge of what the other dancers feel, naking renarks such as
"woul d you prefer an ol d fashioned courtesy turn,"” or "should we |iven things
with a twirl," or "how's for some strong connection in this allemande," or
"don't push ne so hard; 1'11 get there," or "let's try a sedate swing," or "I'd
bet we could swing better if our feet and bodies tried to go around our partner,
rather than being pointed at our partner,” or "let's try a nmore conpact sw ng
position; it's often crowded,"” or "it's elegant to take an extended arm position
for a swing," etc. |n sonme cases, the respected dancers have gone so far as to
nmake a formal statenent of some policy that they intend to observe. Note that
all these things are different fromtelling or even aski ng dancers to dance a
certain way; they are intended to open up their mnds to possibilities and
perhaps inply that they m ght consider other people' s sensibilities.

Infact, it is even conceivable that, if the core group were involved in
articulating the visionand howto achieve it, they mght even consider danci ng
wi t h the newconers!

Al though the dancers' exanpl e has the nmost effect, the caller has
opportunities as well. Her overall objective, in ny opinion, should be to
expend a fewwords giving the dancers sonething extra to think about, without
forcing themor losing credibility.

First, an obvious exanple of loss of credibility: "Make nore sets so you can
all get active" and then doing an equal dance or then running the dance so | ong
that everyone dances all the way up and down, even in the | ongest set. She
woul d al so lose credibility by taking a stand that the dancers will resist. For
exanpl e, stating that twirls are not allowed in a particular dance and t hen
letting themhappen. For exanple, insisting that dancers in a long center set
joina short set at the side of the hall. [90% sure that no one will budge.]

Let's turn to exanples of brief extra words that may establish the caller as
sharing insights into dancing. Things |ike whether to turnright or left after
passi ng hands with partner across to face nei ghbor al ong. Like howto get a
full swing inthe fragment "long lines: forward and back; actives sw ng
partner.” For that matter, "have you noticed what a good | ook you can get at
your partner inlong lines?" O even, say in Chorus Jig, "You can even dance
wi th your partner as you go down the outside."



Sightly nore sophisticated exanpl es mght be called "hidden chal | enges" or,
as Dan Pear| says, "magic nonents". Things |ike howto break froma swing to a
pull across in Rory 0'More. Like howto make a satisfying transitionfrom
courtesy turnto circleright. Like howto give assistance in "circle left 1/2;
twirl to swap with partner and face newcouple.” And so on. Note that the
dancers need not feel forced to accept the caller's view of these nagi c monents.
However, on the whol e, if these chal |l enges are not bel abored and are nenti oned
ingood spirit, the dancers will come to respect the caller, who may then
perhaps call on a reserve of good will to do a very small anount of cajoling the
dancers to strive toward the agreed vision

Matters of |ogistics can be treated fromthe sane point of view For
exanpl e, |1 consider "Dance sonetines in the side sets and sonetines with new
peopl e,"” to be somewhat pejorative and confrontational. The |ess
confrontational "dance in all parts of the hall with all sorts of people," mght
fly if the caller has built a small reserve of good will. But the caller can at
| east get a start on such social aspects by, "take hands four and introduce
yourself to the other three dancers." That's safe.

A touchi er aspect of social interactions is booking ahead. Sone say that
spontaneity requires that there be no booking ahead. A though | agree that
const ant booki ng ahead i s undesirable, i n some cases it is inevitable;
furthermore, you shoul d be eager enough to dance occasional ly with your favorite
partner(s) to book ahead if need be. So | do not advocate expendi ng your
authority on trying to stop booki ng ahead. However, you nay be able to persuade
the dancers that al ways neeting a prebooked partner at the top center of the
hall is not necessary. Try giving the dancers sone ot her naned | ocations at
whi ch to meet, best inplenented by the dancer exanpl e as previously di scussed.

If it comes up, dancers mght understand the rationale that it is unfair for the
sane dancers always to usurp the center; that it nmakes nore sense for the center
of the hall to be reserved for those who are | ooking for partners; and that the

begi nners who nostly don't book ahead need the caller attention available to the
set under her nose.

The center set syndrone can be attacked in other ways. |If the size of the
hal| and of the crowd allow, it iswthinthe caller's prerogative to specify an
even nunber of sets(and not to permt a "center" set and "the other" set). At
one dance series, soneone noticed that there were four banks of lights along the
hal I, and the battle cry becane "under the lights". There was often a couple
who, through | ong established habit, went to the top center of the hall and then
tried to be oblivious to what others were doing. But the bulk of the dancers
woul d not stand for this and dislodged themw th orders of "under the Iights".
Note the inportant sequence of events: soneone, possibly a caller, nade an
obvi ousl y reasonabl e suggesti on; consensus i n favor then devel oped; that
consensus was then dancer enforced. The probl emof the concerned dance
admnistrator is to catalyze this process.

There is a related action that the caller can take under suitable
circunstances. Wen the caller feels that it is appropriate to forman
additional set, it is alnost always best to clear anay an aisle in the center of
the hall and suggest that dancers fill it; almost al ways enough will respond.
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If youtry to add a set on the side, it isusually difficult tofill it. 1In
fact, it doesn't require a whole lot of guts to take an incipient set of three
or four coupl es and authorize themto nove to the center as the nucl eus of a
set. Note that all these actions give dancers the option of staying with the
set they chose to join; the actions are thus non-confrontati onal

So | wish you luck with your experinents to make use of these and ot her
i npl ement ati on schenes. And renenber, be satisfied with any snall step in the
agreed directions. Qherw se you will be unhappy and, worse yet, perhaps fall
into |l ecturing or appearing confrontational or judgnental, all of which are sure
to be counterproductive.

* * * * * *

The initial discussion focused on one of ny words that hardly anyone woul d
want applied to his series: *"arrogant”. Such behavior was alternately descri bed
as "aggressive", "snobbi sh", "sel fish", and "thoughtless". Identifying the
correct word to describe your own situation nmay help a little in pinpointing the
probl emand thus hel p suggest a sol ution. However, defining the probl emnay only
helpalittleinsolvingit. Perhaps it would help to note that the dancers
probably think they are exhibiting enthusiam not selfish, aggressive,
arrogance.

Ted Sannella questioned ny inplication that the "forced" action of asking
the dancers to keep a partner (after a mxer) was counterproductive. He
rem nded ne that such an action was done routinely at a very successful series.
| agree conpletely that it is desirable to have the dancers | ook forward to the
surprise of having a partner chosen by |uck. So ny response is: if you have
succeeded i n establishing "correct"” attitudes, by all neans build on them by
keeping a partner after a m xer, for exanple. However, it is unlikely that you
can create "correct" attitudes by crammi ng an acti on down the dancers' throats.

Dan Pear| addressed ny ent husi asmfor the respected dancers making a
decl aration of their own intentions; for exanple, not to book ahead. Dan noted
that by inplication such dancers were setting thensel ves up as the proper
arbiters of etiquette. He questioned whether that was desirable, and, | nust
say, | tend to agree with him

There was quite a di scussion of various aspects of booki ng ahead. Sone
synpat hy was expressed for that practice assuring a good time, keeping the
eveni ng noving, etc. On the other hand, it nmay be di scouragi ng to newcorers and
encour agi ng of rudeness. So it seens that the only positive attitude is to hope
for good taste.

If the caller/producer are concerned about booki ng ahead, they can insert an
"extra dance", specifying that dancers are not to take their pre-booked partner
but rather find one spontaneously. Some callers refer to this as a dance that

"doesn't count” | think it’'s a bad business to adnit that any dance "doesn't
count". In particular, if the next dance is one that many dancers cannot do, a
hanbo for exanpl e, they may have to decide that it "doesn't count”. The |ogica

conclusionis that callers should give the dancers advance warni ng of what the
programwi || be like. R cher Castner went so far as to say that dance cards work



for his group. Gthers protested that all these actions stiffled desirabl e
spontaneity. So we again come to the concl usion that no one procedure i s best
for all groups at all tinmes; if you can foster good wi ||, probably any procedure
will work; if no good will, no procedure will work.

There was sone di scussi on of ny concern about confrontational and/ or
wort hl ess words, both on the dance floor and in newsletter articles. Al though
no one favors confrontati onal or counterproductive or worthl ess words, there was
quite a bit of sentiment that it is inportant to do something, to show concern,
for the caller to do her job, to keep chi ppi ng anay at "wong" attitudes, etc.

Final |y, Dan reninded us that before inplementing a vision, there nust be
agreenent as to what the visionis. In particular, isit the prerogative of the
person doi ng nost of the work to define the vision? Dan renarked that a series
that is inconsistent because of different visions of different participantsis
headed toward failure. The profundity of Dan's question seened a bit nuch for
us near the end of a very exhilarating weekend. | mght only remark that if one
person has a vision that others enbrace only later, he is a true leader. |If his
visionis one that will not be enbraced, he woul d do better to | ook for a
consensus anmong his associates. And whi ch characterization appliesin a
particul ar case? Maybe that is next year's discussion topic.
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