SYLLABUS

of the
Ninth Ralph Page Legacy Weekend
Friday, January 12 through Sunday, January 14 1996
Memorial Union Building
University of New Hampshire
Durham, N.H. 03824

——
-
\3"‘)@ sj]

N
/ X
Sponsored by
the Ralph Page Memorial Committee
of the
New England Folk Festival Asociation, Inc.

1950 Massachusetts Avenue
Cambridge, Ma 02140 - 2102



NI NTH PALPH PAGE WEEKEND
January 12 - 14,1996

TABLE OF GCONTENTS

The Ral ph Page Legacy Wekend Schedul e

Welcome Dance Party **xxxxxxx kX Xk kkkkkkhkhhhhkhhx

Speed the Plow ***kkkkhhhhhhdhdhhhhhhkhhhkhkkk
Berkshire Fool **kkkkkkkkkkhdhhhhhhhhrhhhhk
Fiddle Hill Jig *****kkkxkxxkhkhxhkhhdhdhrhrx
Monadnock Reel ***kkkkkhdkhdkhdkhdhhhkdhhrhkhdd

She'll Be Comin' Round the Mountain *xxxx%#%x%%*

cmoke on the Water ***xkkkkxkkkkhhkkkkkkdhhhhk*
Marion's Delight ***kkkkkkkkkkkhkhhkhkxhkrkhkx

Fric's Becketlh **%xkkkdkhhkkhhhkhkhhhhkhkhkhhkkk*
The Tempegh * % % &k kkdkkkkok ok dkkkkkkkkdkkkkkkkxkkh*
Festival Jlg Ak hkhkhkhhhdhdhhdhdhrhhkrhkrrkrrxrxkk k&
lancers **kkkkkkdkhkkhkhkkhhhkhkrhkhkkhkhhkr*xk
Fluid Drive ***xkxkkkkkkkkkkkkhkkxhrkrhrrrrhxk
Don't Let Go 2 **kkkkkkdkkkkkhdhkhhhhhkkhhhkhhk
Etna Star ***xxxkdkkkkkkhkhkhkhkrhkhkhkxhkkhhxhkrkkkkxx
Trista's Dance **xxxxkkkkkkhkkhkkkhkkdkkrhdkhkrx*

Improper Apothecary khkhkkhkhdhkhkhkhkhhhhdhhhhhhddix
Waltz ***k*dkxhkhkhkddhrhdhdhhdhrhddhrhhhrddrhxsk

Triple to Duple Mnor Contras II #*x*kkkkskkksks

Dandies' Hornpipe ***xkkkkkkkdkrhkrhkhkdkhskh
Lamplighter's Hornpipe kkkkkkhkhkkhhhhkdhkhkhkkk
Road to Californy **xxkkkkdkkkkkkkkkkhhkhdhks

The Dancing Sallorg ** *kkkxkhkkhkdhkrhrkrdhkrhxk
Long Valley **kkkkxkkxkkkkkhkhhhkrrhkhhhhkdkxx

Rory O'More ***kkkkkhkhkdhhhddhhhhkhdhhhddhrhkidkhx*k

An Evening at Porter Square #*#*xxkkxkxkksrxkksrs

Recol ['ecti on of Newt owne Hal | Dances #**#**x#*%%

Follow the Leadey **kxkkkkhkkhhhhhkhhhhhrkhrkk
Boston Two Step ***kkkkkkkkkkhkkhkkkhhhhkhkkhk*k

Chorus Jlg IR SRR E R E RS S S EEEEEEEEEEEEEEEEE R L SRS
EI‘SkO KOlO R R E RS SRS SRS SRR EEEEEEEEEEREEE LTSS
Chain Them R ght and Left sx#x*sssxsrrssrss*
Danish Masquera e LR SR E S SR EEEESEEEEEREEEE XN
Tedls SO]_O Mixer *hkkkhkkhkkhkhkhhhkhkkkhkkhkhhhrhxhkrkkkhk*®
Newlywed's Reel **xxkkkhkkkhkhhhhhhhdhrhhhkxk
Croatian Waltz khhkkhkhhkhkhhkkhhkhdhhdhdhhhhkhdhhixhkrixsk
The Ladies Switcheroo kkkEkhkFrrhkhkhkhkkkkkdohkkhkkx
Hambo EEEE RS SRR EEEEEEEEEEEEEEEEEEEREEEEE SRS S
Waltz LR A RS AR A AS SRS RS SR EREEEEEEEEERE LT L XX E R T

9

12

DoooJdJJdJaiunnuwwwibb o

owr



TABLE OF CONTENTS (con't)

Double Dances ***xkxkkkkkhdkkkhdhhdhhrhkhkdkhhrrhxr
Portland Fancy hhkhkhhhhhhhhhhdFrAdrd A A rd A A A d
Ted's Tempest **%kkkkk k& kkHkkkhokkdkdhkkkk ki
Lovely Lane **#k#kkxkkkhkkhkhhdkkhdkdhhkdkdhkkx
K & FE *dkkkhkhhhkhhkhhrkrhhhhkhkrdrhkhhkkkhhkk®
IOCA Reel **kkkhkhhhkhhhhhkhhhhhhkhhhrhhdrhhrk
Double Swing ** %k %kkkkkkhkddkkhddkhddhhhdhrdrxx

With Thanks to the Dean ***k*xkhkkkdkdhdrhxk*

Duke Miller's Dances *kxxkkkkkkkkkkkhhdhdhhhhhkxx
Duke's Contra e e R e R E R E T B LR R
Crooked Stovepipe dhF A A A A A A A A A A A A A A A A A A LA A A
IL.Life on the Ocean Wave ** *kkkkhkhkkhhkhkdrdis
Sackett's Harbour khhkhkkhkhkkhkkhkdhhhihkhkkrhkrkhkrhhxk
Because’ JUSt Because S E R R R EE R

Red River Valley kkhkkhkkkdkhkhhhhkhhrhhhhhkddhkhhkk
Varsouvian Waltz **xdxdkkkkkkkhkhdhhhrhdhhrddd

Grand Dance **xkxkkkkkhxdkdkhhrrkdhhhkdhhdhkddrdrrdhtk
Petronella ***x*kkkkkkhkdhkkhhkhkhkdhhhhdhdhrid

Scatter Threesome ** **xkkkkdrdkdhhkkdhdhhhrrhkrk
Salute to Bob McQuillen ****kkkkkkkkdkshshkdx

David on Fridays khkkkkkkhkhkhkhkhhhhbhkhdhhkkhkrk
Rye Waltz *% %k kdokdkdok sk dohdohdokdhhkkkkdkdkokhkkx

Tamarack Reel **xkkkkkdhkhkdhhkhhkhhkhhkhhdhdrhdrd®
Ramblin' Rovey **xxkkkkhkhhkkhhhhdhrkhhhhrhkkk
Gents and Corners ***ddkkhkhkhkhkkhkrhhrhrhdhd*
Duck Through and Swing hkhkhhkhhkhkrkhkhkhkhkrhhkhkkhk
Slippery Swing dhkkkhkkhkkkkhkdrdhdddkhkhrrxhkhhhkx*x
Spanish Dance ***kxkkkkxkhkhhkdhhkhdhkhhkhhrhkrkhk*
Triolef **kxkkkkkkkkhhhhhkkhhhhhhhhhkdhkkkkk k%

Kittyvhawk HOrnpipe #*#xkkkskkkkkkskokkkxkskkhkk*
New Friendship Reel **#%xkkkkkhhkhkhhhhkrkkh**
Box the Gnat ***kxkkkkkkrkkhhhhhdrhhhhhdkrkk*x
Onh the Trail of the Lonesone Pine ##xxxk*sxs*

Grand Square Contra ***xkkkkkkkkkkkkhkhrkhhkk*
Sneak Preview *kxkxkkkkkkhkhhhhhhhkkhdhdhrhhddhrx

Insomnia Reel **x*kkkhkhhkhhhkddhhdhhkdrhhhhkdkr*k
Lady of the Lake *%® %k &k kkkkkkkkkk ok ko ok ok ok ok ok ok

Open Mtke Session **kkkxkkkkkhdhkkhkhrhkhdhkhhdhkk*
Queen Victoria #**#**kdkddkdkdkkkhdddkkkrhhhhhdhkhkk
Sweet MUSIC ***dkkkhhkhhkhdhrxhkhkhrkhdhhhhdhhkrhk
Rant and Rave **kkkkkkkhkkhdkhhhdxhkhhkhhhdhkxxx

Virginia Reel Square *xFkkkkxkkkkkkkkkkkkk Kk

Bill Bailey Win"t You Pl ease Cone Hone ***%%

Mr. Mac's Ree] **%ddkdkddkrrhhkhdbhrddrddhdrhddhhsd
CDs Reel IR E SRS RS SRS R R R R R R R R R R R SRR
W‘altz khkkhkkhhkhkkhdhhhkhdhhhhkhdhhdhhddhhrddhkdhhrrdhkdx

19

22

26

34



TABLE OF OGONTENTS (con't)

Ral ph' s Contra Di SCOVEri @S % # %% x %k kkk &k kkhk & %

Brltish SOTYYOwW **Fkkkkhkkhkkkhkdhkhhhhkdkhkhkdkhhhhkr bk x
Jenny Nettle kkkkhhkhdhkhkhhAhddxhhdkhdhrxrxrdrhkhkdhhk

Lancers (Wi ndm || figure) =##ssssrsiksskssss
The Haunted Vlllage khkkdkkkhkhkhkrdhhkhkhkdhkhkrhkrdrkx
Gone A Rovin'! **xdkkkkkkdkdhhhhdhhhrxkhhrhkxkhk*

April's Hornpipe ****kxk#kkkxkkkhkkkkhrkhkkx*

Farewell Dance Party khkkdhkhkkkkhhhkhdhhxddrhdrxhdkhkhkixk

The 01ld Master ***xk kxkkxkkdkkkrhhkhhdhhhhkdkhhk
Merry Mixup khkdhkhkddhhkhdhhkrxhdkdrhddhrhddrrhhhk ki
Money Musk ***xdkkkkxhkhkhhhhhdhhhhhhhkhhkdrkrhd
Madam You Are th One ***x*kkkkkdkkrkhkkxdkhkx

[ Left Behlnd Brandy, Reel of Tullick
Dance by Larry Jenn|ngs hkhk ok ok ok ok ok ok ok ok ok ok ok ok ok ok ok
Rory O'More *** kkkhkhdhhkhkhhkhhhkhhhdhhhhhhhhhxd

Teddy's Birthday ****kkkkkkkkkkkxhkhkhkkkkkkk*
Wallbyg ***kkkhkkhkdhhkhhhhhhrhhhhkhkhkkhkhkkkrk*

37

39

38
37

37

38

38
38

41
39

39
40
40
40

41

41
41



FRIDAY
7:30 - 11:00 PM

DISCUSSION ROOM

Welcome Dance Party - Music: The Milford Band

Staff Callers plus D. Bateman, D. Laufman, C. Mattin, M.

MUSIC ROOM

SATURDAY
9:00 - 10:30 AM

David Millstone
"Triple to Duple Minor
nonnﬂmmHH: .

10:30 - 11:00 AM

SNACK BREAK

11:00 AM - 12:30 PM

"An Evening at Porter Square"

m.c. George Fogg with staff callers

12:45 -~ 1:45 PM

LUNCH at New England Center

2:00 - 3:30 PM

David Millstone
"Double Dances"

DISCUSSION ~ Don Armstrong

"Traditional Dancing -
Quo Vadis?"

3:30 - 5:00 PM

Mary DesRosiers
"Duke Miller's Dances"

MUSIC WORKSHOP - K. Murphy

"Playing Backup Rhythms"

6:15 PM

BANQUET at New England Center

8:00 PM - 12 mid

GRAND DANCE in Main Hall —-- Staff Callers
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m.c. Larry Jennings
Guest Callers

HUMANIST - Jill Linzee
"™Musical Landscape of
New Hampshire"
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SNACK BREAK

rd
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Don Armstrong
"Ralph's Contra Discoveries

DISCUSSION - Mary DesRosiers

"Your Community,
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V¢l cone Dance 7:30 - 11:30 PM
FRIDAY NGHT with the M LFORD BAND
SPEED THE PLOW

cal |l ed by: Dudl ey Laufnman
musi c: Speed the Pl ow
formati on: dupl e proper

a1: Ladies |ine balance forward and back (2 bal ances
each direction)

A2: Men's |line bal ance forward and back (2 bal ances
each direction) -

Bl: Actives down the center; turn individually and
back cast off

B2: Rght and left over and back

BERKSH RE FOOL

called by: David MI| stone

nmusi c: ghland Mary, Jimy Allen, Huntsman's
~Chor us _

formation: circle partner on your right

Everyone into the center and back and again

Al | emande partner by the right, nei ghbor by the

left and repeat _ _

B1: Face partner holdin rlght_hands (men facing ccw
| adi es faci ng cw) and right and left four
Blaces (count|n?_partner as nunber one) and

al ance nunber five
B2: Long sw ng

B=

FIDDLE H LL JI G
cal l ed by: David Bateman _
musi c: Broken Lancers, Kitty McGee, Maggi e Brown
formati on: dupl e i nproper

Al : Do-si-do your nei ghbor: actives do-si-do your

part ner _ _ _
A2: Allemafde | eft your nei ghbor; actives sw ng
Bi1: Down the hall in line of four (actives in mddle)

turn al one cone back and bend the |ine
B2: Grcle left and star left the other way

RPLW - 1996



(Friday night wel come dance con't)
MONADNOCK REEL ( by Ral ph Page)

call ed b%/: Mary DesRosiers
music: St. Anne, Glise a Sherbrooke, Pays de Haut
formation: duple improper

al: Actives bal ance Eartner and do-si-do_your partner
A2: Allemande | eft the one bel ow and actives sw ng
B1l: Actives bal ance and swi ng the one bel ow

B2: Ladi es chain over and back

SHE' LL BE COM N ' ROUND THE MOUNTAI N

called by: Gaire Mattin _
musi c: She'll Be Comin' 'Round the Muntain
formation: square

Crcle to the | eft, when your hone swi ng your partner
(square your sets)

Head | adi es chain, while the sides sw ng

Si de | adi es chain, while the heads sw ng

Al l emande | eft your corner, and wal k rlght by your

artner, and swi ng the one you neet and pronenade to
he man's hone pl ace _ _

Al l emande | eft your corner again and a grand right and
| eft, half way around, when you neet your new
partner pronmenade to the man's hone pl ace

_ do four_tlnes? _

Join hands and circle [eft, when your hone sw ng your

part ner

SMOKE ON THE WATER

call ed by: Clair* Mattin
musi c: Shoke on the Wt er
formation: square

Intro:

Bow to your partner and bow to the corner girl

Join hands circle left, around the ring you go, other
way back the same ol d track, aet along gack hone.

Allemande | eft your corner, grand old right and | eft
you'll roam (chorus)

Br eak

Vel |l now you all emande | eft your corner and you wal k
right by your own _

You turn a right hand round the right hand | ady and a
| eft hand round your partner _

Four gents star right 1n the center of the ring

Al l emande | eft your corner grand right and left and
sing (chorus)

RPLW - 1996 3



(Friday night dance con't)
(Smoke on the Water con't)
Chorus

There'll be smoke on the water, on the land and the
sea.

It's a right hand to your partner, turn around and go
back three.

And it's a left and right and a left hand all the way
round.

And a right to your partner, box the gnat and settle
down

Figure 1 (once with heads and once with sides)

Well now the head couples swing your partner, swing
her round and round

Dowmn the center and pass thru and separate around

And when you're home, you do-si-do

Yau allemande | eft your corner, grand right and left
around you roam (chorus)

Break (and chorus)
Figure 2 (once with heads and once with sides)

Head couples promenade around outside half way, and
down the center right and left thru, that's what
you do

Side couples star right in the center of that ring
Allemande | eft your corner, grand right and |left and
sing (chorus)

Break (and chorus)
Ending (and chorus)

Now you all join hands and circle around the left,
other way back the same old track, get along back
home.

When you're home, do-si-do

Allemande | eft your corner, grand old right and left
and sing. (chorus)

RPLW - 1996 4



(Friday night wel come dance con't)
MARI ON' S DELI GHT (by Carol Kapp)

call ed by: Don Arnstrong

musi c: Pl er'lelvg Charlie Hunter,
Rakes of Ml | ow

formati on: dupl e i nproper

Al: Wth the one bel ow, bal ance and sw n .

A2: In 5?29 line and go forward, Two | adi es do-si-do
1

Bl: Ladies gyPsy partner and sw ng .

B2: Two nen allenmande left 1 1/2 and brina opposite
| ady home with half prcemenade

ERI C S BECKETT

cal | ed by: Mari anne Tayl or
nmusi c: Bl ackberry Quadrille
formati on: beckett

Grcle once to the left and back to the right
(Wth partner hold nearest hand and face opposite)
and do a Petronella (figure) in tandem (nen
foIIOM/Iadg and start on right foot), step on
riaht and bal ance riaght and left and turn to
right for four do again end up on opposite side
B1: Two | adi es chai n over and back
B2: Pronenade across set and face in and do a right
hand star all the way around and nen | ead al ong
line in direction of progression to next couple
and | ady foll ow

THE TEMPEST

5=

call ed by: Dudl ey Laufman
nmusi c: Tenpest, Of She Coes
formati on: tenpest

Al : Down center four in |line and back uga

A2: (face your respective side couple) | ance to them
twice and circle once around to the left

Bi: Two | adi es chain over and back

B2: Half pronenade and half right and |eft

FESTI VAL JI G (By Ted Sannella)

called by: Clair Mattin _
nmusi c: Jackson's Fancy, Steanboat Quickstep
formation: duple proper

Al : Long lines go forward and back
Active couples do-si-do 1 1/2
A2: Bal ance and SMAng your nei ghbor
B1l: Line of four go down the center and turn as a
coupl e, cone back and bend the |ine _
B2: Grcle to the left once around, and a half figure
eight up thru the inactives
RPLW - 1996 5



(Friday night wel come dance con't)
LANCERS

called by: David M1 stone
musi c: Road to Boston
formation: square

Intro:

Bowto partner, bowto corner, bowto center al
Joi n hands and circle once around and wi th your

partner do-si-do, with partner sw ng
Pronenade once around square

Fi gure:

Coupl e one pronenade inside of square and face out
at hone place
Sides fall in behind
Li nes chassez right and bal ance forward and back
Lbneﬁ chassez back to place and bal ance forward and
ac
Coupl e one down the center of |line and others foll ow
Coupl e one cast up outside
Li nes of four (face in) go forward and back
FO{mard again and all turn partners two hands to
pl ace

(do figure for #2, then break, than #3 & #4, then
endi ng)

Br eak:

Join hands in aring and circle to the left, and
back the ot her way _

Ladies in to the center and back, nen go i n and back

Wth your partner do-si-do, with partner sw ng

Endi ng:
Join hands inaring and circle to the left, and
back the other way

Wth your partner do-si-do, your corner do-si-do,
your partner swi ng, and Pronenade

RPLW - 1996



(Friday night wel conme dance con't)
FLUD DRI VE (by Ted Sannella)

called by: Dave MI I stone
musi c: Saint Joseph's
formati on: square

Intro:

Bowto partner, bowto corner, bowto center
Swi ng corner, Swing the next, Swi ng the next, Sw ng
the next and all pronenade to hone

Fi gure:

Head coupl es forward and back, sanme four right
hand star, back wth a left hand star. _
Heads pronenade half way outside the set, while
sides right and left thru

Al join hands and circle right half way around
and swi ng your corner

Al'l pronmenade to the man's hone pl ace

Br eak:

Ladies into the mddl e and back

Men into the mddl e and back _
Corners bow, partners bow, swing corner, sw ng
partner and pronenade

DON'T LET GO 2

call ed by: Davi d Bateman

nusi c: M stwol d, Scotland the Brave,
Silver & Gold

formati on: dupl e i nproper

Al: Grcle left 3/4 and swing partner on side

A2: Down the hall four in |line, %actlve couple is on
right side of line), right hand high
(ﬁartner), | eft couple [ow (inactive couple), up
the hall and bend the line

Bi: CGrcle left all the way and star |eft back

B2: Pronenade partner 3/4, §she Is in front of you)
(ones facing up, twos facing down)
In a ring ballance and California twrl

RPLW - 1996



(Friday night wel cone dance con't)
ETNA STAR (by Fred Breunig)

Al:
A2:
B1:
B2:

call ed by: Mary DesRosiers
music: den Towe )
formation: Double Sicilian circle

Al go forward and back

Ladi es grand chain 1/ 2 way

Al go torward and back

Ladi es grand chain 1/ 2 way

Left hand star w th opposite couple

Ri ?ht_ hand star with opposite coupl e

Al circle left 1/2 way o _ _
Swi ng partner, (end facing original direction)

TRI STA'S DANCE ( by Don Ar nst r ong)

Al:

A2:
B1:
B2:

cal | ed by: Don Arnstrong
nmusi c:
formati on: dupl e proper

Li nes go forward and back

Actives all emande right 1 1/2

Bal ance and swi ng opposite

1/2 pronmenade over and 1/2 right and |eft back
Qrcle left once around

Actives 1/2 figure eight above

| MPROPER APOTHECARY

Bl:
B2:

Valtz

call ed by: Marianne Tayl or
musi C : ] )
formati on: dupl e inproper - doubl e progression

: Allenmande right below 1 1/2, with the next

Al emande left 1 1/2

Ladi es chai n over and back _

Actives bal ance and swi ng, end facing up
Cast off turn tw ce around (w th coupl e you
chai ned wi th)

Hal f figure eight up thru coupl e above

RPLW - 1996



Saturday 9:00 - 10:00 AM

"TriBge_to Duple Mnor Contras 11"
vid M| | stone, caller
musi ¢ by N ghtingal e

Thi s workshop fol |l owed the structure of a sim |l ar session
led by Ted Sannella at the 8th RPLW Triple m nor versions
were danced in sets of four couples. After each coupl e was
active twi ce, they noved to the bottomof the set. ch
triple mnor was danced eight tinmes, then the sets
re-formed in long lines for the duple variation.

DANDI ES HORNPI PE  (traditional)

formation: triple mnor Béoper
nmusi c: M ss Thonpsons & Derry Ree

Al: Actaygs wal k forward and back; turn by right hand
1
A2: Wl k around the coupl e bel ow and | adi es chai n,
over and back
B1: Actives left hands across star below (#1's & #3's)
Actives right hand across star above (#1's & #2's)
B2: Actives swng face up and cast off

formati on: duple m nor
musi c: sane

A1: Actives bal ance forward and back tw ce; turn by
right hand 1 1/2 _ _ _ _
A2: Left hand turn with neighbor, into a | adi es chai n,
over and back
‘Bl: Actives |left hands across star bel ow
Actives right hand across star above
B2: Actives swng face up and cast off

LAMPLI GHTERS HORNPI PE (traditional)

formation: triple mnor proper _
Musi c: Batchelder's, Lamplighter's Hor npi pe

Al: Actives cross down the set between couple two and
face out on opposite line, formng a wave of
three with actives in center (4), bal ance forward
and back (4); turn right hand person by the right
hand once around to formwave again (8)

A2: Bal ance forward and back tw ce (8)

Actives turn | eft hand person once around (8)

Bi: Actives down the center, wheel around as coupl e,
return, cast off on proper side _

B2: Top two couples in each group of three, right and
| eft over and back

RPLW - 1996



("Triple to Duple Mnor Contras II")
ROAD TO CALI FCRNY (traditional)

Variation of Lanplighter's Hornpi pe
formation: dupl e m nor proper
musi c: Lanpl i ghter's Hornpi pe

Al1: Actives cross through #2s, face out on opposite
si de, bal ance in | ong wave (8) _ _
Acti ves r|ﬂht hand turn once around wi th right
hand nei ghbor (4), bal ance the wave (4)
A2: Actives allemande left hand turn wth | eft hand
nei ghbor (4); actives swing in center (12)
B1: Actives down center, turn as couple; return, cast
off on proper side
B2: Wth coupl e above, right and | eft, over and back

THE DANCI NG SAI LORS (by Ed Shaw)

formation: triple mnor proper
nmusi c: Hammy Ham lton's, Music in the 3 en

Al: Actives down the outside belowtwo; up the center,
cast off on proper side

A2: Actives turn contra corners

Bl1: Wth actives startln? by right shoul der, hey for
four on the diagonal (actives and their second
corners from precedi ng flgure%

B2: Actives swing, end facing up the set, ready to
separate an %o down t he set _ _
(Meanwhi | e, the inactives get opposite their
partner, above the sw nging actives)

Not e: The dance was published in Northern Junket as a
triple mnor., Several callers at the RPLWthought this was
a transcription error on Ral ph Page's part and that the
dance was always intended to be a duple mnor. W danced
the triple mnor versionto a jig, and the duple mnor to
a reel; the dance instructions were unchanged.

LONG VALLEY (by Don Armnstrong)

formation: triple mnor proper
nmusi c: Forester, Good for the Tonaue.
WAl ker Street

Al : Actives cross by right shoul der, go down the
out si de bel ow two. _
Wth the coupl e above, circle left once around
A2: These two | adi es chain, over and back
B1l: Actives cross back and dance up the set to
original places _
Wth couple below, circle I eft once around
B2: Actives go down the center two pl aces, separate;
conme up around one person, nove to center to meet
partner, continue comng up set one place to
original place, separate and cast down to
progressed pl ace
RPLW - 1996 10



("Triple to Duple Mnor Contras I1")

(Long Valley con't)

Not e: The duple version (Ted Sannella's) is the sane,

wi th these changes:

In a1, instead of circle left, actives do a right

hands across star with the couple above
In B1, instead of circle |left, actives do a |eft
hands across star with the coupl e bel ow

RCRY O'MORE (traditional)

Al:

A2:

Bl:
B2:

formation: triple mnor proper
musi c: Rory O'More

Actives cross by the right shoul der, go down the
out si de bel ow two persons (4) _

Actives cone up the center, crossing to proper
pl ace, and cast off to neet partner by right hand
In center (4) _

Actives bal ance toget her, then aﬂart_(rlght, t hen
left) (4), then each slide to the right and takes
left hand with partner (4)

Acti ves bal ance toget her, then apart (left, then
right) (4), then each slide to the left and takes
right hand with partner (4)

Actlves turn contra corners

Actives bal ance and swing in center

Note: In a2, actives pass face to face in center or, as is
nore commonly done in-the contenporary dupl e version of
the dance, twirl past each other. |In the duple version,
at the end of A1, actives neet in the center with right
hand to partner and | eft hand to another active of the
opposite sex, formng a | ong wave.
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SATURDAY 11:00 - 12:30 PM
"AN EVEN NG AT PORTER SQUARE'
M C. George A. Fogg

A Personal Recollection of Ted Sannella's Newt owne Hal
Dances.

By Geor ge Fogg

This essay is a recollection of Ted' s New owne Hal
dances held in the Stephen Janes House, Davenport St,
Poatsrf§quare, Canbri dge Mass when | attended in the
md-fifties.

M/ first visit to Newowne Hall was after |I'd taken
enpl oynment in Stoneham a Boston suburb, when a fell ow
enpl$¥E§\|ntroduced me to the square and contra dance at
t he , 7 Tenple St, Canbridge, Mass. Wien | asked where
else | mght find nore square dancing | was informnmed about
t he Newt owne Hal | dance. Being eager to do nore | decided
totry it out. In ny nost naive way | assuned all dances
started at 8 o'clock. VVon?! Ted's dance conmenced at 8:30

m Thus, | arrived alittle before 8 pmto find only
hree total strangers there: Ted & Anne Sannella & Jean
Davi s, who was soon to be Ms. Sannella. The hall was
ot herw se enp&g. | was interrogated by a |ady at the card
‘who wa

tabl e desk. s 1? Were did | cone fronf How did |

| earn of the dance?" | was asked to sign in: ne, _
address, fee requested and i nfornmed the dance woul d begin
at 8:30. | thought this was all very strange.

| learned nuch |later that everyone had to sign the
reglster as the Canbridge Police Departnent would not give
Ted a permt to hold a dance, but a "Class" was different.
Thus it was always called a "Class"; never a dance. Ted
woul d have been pleased if the Police woul d have issued a
permt but it never happened. Neverthel ess, we, students,
cane every week to a "dance cl ass"; not a dance

As | had a Half hour to kill, | observed a nman fussin
about on the stage, settlng up a PA system openi ng recor
cases, standing up a bl ackboard & ﬂenerally busyi ng _
himsel f. & course, it was none other than Ted: little did
| know who he was then and what an infl uence he woul d have
onny life. A 8:30 pm he announced formup for the first
squar e dance of the evening. One of the | adies asked ne to
dance and | was taken into a square as the third coupl e.
Gf we went! | thought | knew how to square dance but Ted
called figures that were a bit unfamliar. How ny | ady
partner kept nme in line with gentle pushing, ulling,and
general shoving! | loved it! That lady at ny first dance
at Newt owne Hal'l was none ot her than Anne Sannel | a.

The order of the evening's progranme was a set of
squares; followed by two folk dances; foll owed by a
contra; then back to squares continul ng t hroughout the
evening wth the seventh dance being a m xer.
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("An Evening at Porter Square" con't)

The dances were witten on the bl ackboard with a drawn
square representing a 'square dance'; two verti cal

parallel [ines equaled a 'contradance'; 'folk dances:
which have proper names were witten out. Renenber that in
t hose heady days callers called three tips and latter the
callers reduced it to two, which | believe is comon
practice now.

Ted's formul a at Newtowne Hall was as foll owed:

Squares - 3 tips; later reduced to 2 tips.

Fol k Dance - 2 (generally a kolo type & a coupl e type)

Contra _

Fol k Dance (m xer)

Squar es

Fol k_Dance _ _

The 7th dance was always a mxer & continue on the
rest of the evening.

As | did not know any fol k dances | sat themout, but
was up for every square and contra. However, | coul d see
how much fun the fol k dances were and | suEpose | secretly
wi shed | was able to participate. That w sh was answered
when Ted announced an hour Begi nners Fol k Dance d ass from
7:30 - 8:30 pmwould be starting in a few weeks.
course, | attended at 50¢ cost per session.

After | had learned ny first fol k dance, | thought,
erroneously, |"'darrived. How di m nutive was ny
under st andi ng of fol k danci ng. How was | to know then |
was only beginning a long tripinto the fantastic world of
folk dancing. But, | did know that what | was | earning was

greatest craving and desire. To wit that desire to
dance has never faulted. It's an appetite that has never
been conpl etely sati at ed.

I n these cl asses Ted taught nmany dances sone of which
are still being done in fol k-dance circles today. W
| earned: La Russe, Patch Tanz, Ersko Kol o, Nebesko Kol o,
Coatian WAl tz, International Waltz, Rye Waltz, Norwegi an
Pol ka, Hanbo, Snurrboken, Sonderhoni g, La faria de Starta,
Schotti sche, cie Gordens, Road to the Isles, Vienna Two
Step, Never on Sunday, the Roberts, Little Man in a Fi X,
St. Bernard's Waltz, H neh Ma Tov, Harnoni ca and dozens
nor e.

In the md-fifties, there was no |ive nusic at
Newt owne Hall. W danced only to recorded nusic. Ted
even had a snall record business which included squares
and contras by Ral ph Page and a nunber of the
International folk dances. It was interesting to note
that other dances which | attended were using these sane
records. It was al ways very reassuring to hear the sane
recording to which you'dlearned that particul ar dance.
It was fromTed that | purchased ny first internationa
fol k dance records.
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("An Evening at Porter Sgquare" con't)

For this presentation I've selected Friday, March 26,
1954 because Ted Sannel | a was Dance Chai rnman of NEFFA's
Tenth Anniversary Festival held at Cousens masi um
Tufts Col | ege, dford, Mass. on April 9 & 10, 1954. Ted
al ways cancel ed his Friday eveni ng Newt owne Hal | dance the
weekend of NEFFA's Fol k Festival. He was a strong and
ent husi astic pronoter of NEFFA's New Engl and Festival s
serving on and chairing many of it's commttees. He
served NEFFA faithfully even to taking on the task of
chairing the Ral ph Page Menorial Fund drive and then
continued chairing the Ral ph Page Legacy Wekend.

| can only give a representative idea of Ted's
Newt owne Hal | eveni ngs, as they were 3 hours Ion%.
Regrettably, | have only one and a half hours. hi s
truncated programme IS only a brief and a very fragnment ary
representation. | have carled it up fromny feeble nmenory
bank; remenbering | started dancing there in the md-50's.
A representative evening foll ows:

Newt owne Hal | , Davenport St. ., Porter Square,
_ Cambridge, M.
Friday, Aoril 2, 1954 - 8:30 PM

"The Band": Andy Davi s, Fred Breunig, Bob McQuillen,
Kei t h Murphy, Becky Tracy

FOLLOWNTHE LEADER (as cal l ed by Ted Sannel | a)
Source: Northern Junket Jan. 1955 Vol. 4, no. 11

cal |l ed by: Don Arnstrong
musi c: St Anne's
formati on: square

| nt r oducti on

Bow t o your Partner and to your corner; circle left;

al |l emande | eft your corner and grand right and left

do-si -do your partner, swing and pronenade
Fi gure

Head two coupl es forward and back; forward again, half
right and | eft; do-si-do corner, do-si-do partner,
circle left _

First man turn outside and reverse back (all follow
the leader in a single track). Grcle right; sw ng
new | ady on your right; pronenade

repeat for heads and tw ce for sides
Endi ng

Al'l emande | eft your corner and grand right and | eft;
pr onenade
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("An Evening At Porter Square" con't)
BOSTON TWD STEP  (An English A d-Tyne Dance)

| ead by: George Fogg & Marianne Taylor _
formation: Couwl es I'n side-by-side wsition with
inside hands joined & with free hand
| ady holds skirt; man in snall of
back pal mfaci ng out

Part 1

Bal ance amaﬁ frompartner; man's left, woman's right
an English setting step or | ow "pas de basgue")

Then bal'ance toward partner; man's right, woman's |eft

Dance forward 4 steps-turning inwards to face ot her
direction; re-join hands; repeat the bal ancing &
dance 4 steps i n other direction (back where you
started)

Part 2

Face partner & join both hands do a bal ance to man's
left &« woman's right & repeat the other way

Take two chasse steps to man's left & woman's right,
(step-cl ose; step-cl ose)

Part 3

Take bal |l roomposition &« with 4 turning two-step nove
forward in line of direction; finish in opened
position with inside hands joined ready to begin

agai n
CHORUS JI G
cal l ed by: Nhrg_DesRosiers
musli C: orus Ji g

formation: dupl e proper

Al : Actives down the outside and back

A2: Actives down the center, back and cast off
Bl1: Turn contra corners )

B2: Actives bal ance and swi ng

ERSKO KOLO (a Kol o from Yugosl avi a)
| ead by: George Fogg & Marianne Tayl or

formation: single circle, no partners. stand
close together wi th hands joi ned and

hel d down
Part 1
Count s: _ _
Al 1 Al nove sidewards to right

Pl ace right heel forward and to side with ful
weight on it. (count 1) _ _
Step on |left foot behind right with full weight
onit. (count "and")
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("An Evening At Porter Square" con't)

(Ersko Kol 0 con't)

2 Pl ace right heel forward and to side with ful
wei ght on it., (count 2) _ _
Step on left foot behind right with full weight
onit. (count "and")

3-14 Continue noving sidewards to the right with the
above step until you have danced this step 14
times

15-16 End with a stanp on the right foot, follow by a
stanp on the left foot (slow tenpo)
After you stanp with left foot, bring it up
sharply, ready to start the sane to the left

A2 1-16 Repeat the sane step in Al count 1 -16 except
start on the left foot .
Finish with two stamps, left, right

Part 2

B1&2 1-32 To_the right, (r,1,r lift) & back (1,r,1 lift)
e lift is a very low hop novenent)
Repeat the r,1,xr lift toward center, & back out
Repeat all the above movement again _
(This has a schottische feeling with Iight | ow
runni ng steps with a | ow hop)

CHAI N THEM RI GHT AND LEFT (by Ted Sannella)

called by: David Millstone
musi c: Red Haired Boy
formati on: square

| nt roducti on:

Bow t o your partners, bow to your corner; circle
ri ght, other way back; do-si-do your corner, sw ng
your partner and pronenade

Fi gure
1st coupl e bal ance and sw ng, g9c© down the center and

split the opPosite cone hone and do-si-do;
right and left over and back; 1st man chain lady to

the left, turn and chain to the right, allenande
corner, sw ng new partner and pronenade
Endi ng

Crcle left, circle right, ladies into m ddl e and
back; swi ng and pronenade
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(nan Evening At Porter Sgquare" con't)

DANISH NMASQUERADE
TED'S SALO M XER (by Ted Sannella)

cal l ed by: Tony Parkes
musi c. Robertson's
formati on: m xer

Pronenade your partner anymhere around room

face partner and turn by left hand, |eft shoul der
do-si -do; bal ance and sw ng, open out into two hand
turn; right shoul der do-si-do once and a half then
nove ont 0 anot her partner

NEWLYWED'S REEL (by Ted & Jean Sannel | a)

called by: David M1 I stone
musi c: Reel de-Ti Jean, Reel de Montreal
formation: duple proper

al: Actives turnright half, give left to next into
line of four, balance forward and back, turn
left tw ce _

A2: Men face down\ladies face up, pronenade (in
direction %ou are fac!ng) turn, cone back and
turn left hand once w th partner

Bl: Sw ng opposite _

B2: Half figure of eight, do-si-do partner

CROATI AN WALTZ (An Arerican O oatian Coupl e Dance)
As taught by D ck Gum

| ead by: George Fogg & Marianne Tayl or _

formation: Couples I'n side-by-side position wth
I nsi de hands joined &« wth free hand
| ady holds skirt; man's hand on hip

(Begiﬂ ?ance with outside foot: man's left & woman's
right

Take two waltz steps forward; (6 steps) wth near
hands j oi ned o

Hal f turn inwards toward partner, join other near hand
& take two waltz steps backwards (6 steps)

Join right hands for a right hand turn in tw waltz
steps (as allemande right) _ _ _ _

Then all face original line of direction; with outside
foot take 1 waltz step backwards, then 1 nore step
(i nside foot) backwards & hold for two counts

For a progressive dance; Wmnan does fi nal steP & hol d;
0

while man takes 1 nore waltz step backwards new
part ner
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("An Evening At Porter Square" con't)
THE LAD ES SW TCHEROO

an original as called by Ted Sannell a.
Source: Northern Junket Feb. 1958 Vol . 1, no. 10

called by: Mary DesRosiers
musi c: A d French
formati on: square

| nt roducti on:

Heads forward and back, sides forward and back;

grand chain over and back; allemande | eft your corner,
al | emande ri ght your own; do-si-do your corner; sw ng
your partner

Fi gure:
Two head | adi es chain to the riPht hal f way; grand
chai n hal fway; heads right and left over sides right
and left over; allemande | eft your corner, allenmande
ri ght your own; sw ng corner and pronenade

Endi ng:
Heads chai n over, sides chain over, heads back, and
si des back; head | adies to the right and sw ng,
straight across and swing, ladies to the | eft and
smAnP and hone and swi ng; pronenade, circle left,
circle right, forward and back tw ce.

HAMBO

WALTZ

music: Margaret'sWaltz
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SATURDAY 2:00 - 3:30 PM
"DOUBLE DANCES"

David M || stone, caller
with nmusic by N ghtingale

PORTLAND rFancy (traditional)
This version is danced in Danville Vernont; taught
t here by Enmerson Lang, who adapted a variation by

Larkin.

Tune: Portland Fancy

Al:

A2:
R1:

B2:
Cl:

2:

formation: Two coupl es facing two coupl es _
(ne line of four faces back of hall, next is
faC|n%_then] and so on down hal
For this dance, the "heads" are the
I ndi vidual s at the right-hand end (from
caller's persPectlve% of each |ine; "foots"
e

are individuals at t | eft-hand end of the
| i nes
Heads chassez individually "down" the outside of

the set (across the hall) while foot individuals

L0|n hands and chassez up the center; chassez
ack to pl ace _ o

Heads chassez down center while foot individuals
chassez up outside; and return

pposi te | adi es chai n, over and back

Promenade over; rightand left back to place

Li nes of four, forward and back; forward agai n and

pass through two |ines, wheeling about as a

couple at the top and bottomof the hal

New groupi ngs, circle left all eight once around

Not e: The dance begins with c2, and then foll ows the
pattern |isted

TED STEMPEST (by Ted Sannella)

musi c: Jules Verret, Pere Leon _
formation: Tenpest: line of two (active) coupl es

Al

A2:

Bl:

B2:

faci ng down fl anked by one (i nactive)
coupl e at each end of the |ines, facing
acr oss

Actives, go down the hall four in line, turn as
coupl es (8) _

Return and face the nearest side couple

Right and left through all eight (to original
starting place) (16)

Sw ng the one you neet, then face up or down
Qfa?lng t he coupl e that includes your partner)
16

Those four, circle |l eft hal fway around (4)

Al swing partner, then actives face down, others
face across
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("Double Dances" con't)
Ted' s Tenpest con't)

Not es b¥_Ted Sannel la: After first time through, _

I nacti ves nust nove up as actives go down hall. Actives
return to next inactives at end of a1. It is essential
that the set be kept conpact across and that the |
dancers hustle on A2 (no hands across and turn quickly
at ends, turning the l'ady under with a "California
twrl") - 1 don't use those words but usually
denonstrate what | want. This is a zesty dance!!

LOVELY LANE (by Bob Dalsemer)

musi c: 24th of June, Hommage a | a Bel | e Gaspese
formation: double Sicilian circle

Al: Ladies chain with opposite worman, over and back
A2: Partners standlng si de by side, bal ance and change

pl aces, with |la K rolling left in front of gent
as he noves to the right; lines of four, forward
and back

Bl: Inside four right hand star, then | eft hand star
whi | e out si de individuals swing their opposite,
ending facing their partner (comng out of star)

B2: Startln? with right hand to partner, grand right
and left (in reverse direction) hal fway _

Meet partner and sw ng, face original direction

K&E (by Pat Shaw)

musi c: K&E, Reel a Quet eux Pomes| eau

formation: Doubl e Becket; four |ines of couples
faci ng coupl es; inside couples are
standi ng back to back and outsi de
coupl es are faci ng them

Al : Inside couples | ead through outside couples,
se?arate and cast hone and do a right hand star
with other inside couple in center. End facing
out si de couPIes o

A2: Qutside couples |ead through inside couples,
separate and cast hone, then do a left hand star
W th own inside couple. Inside couples should end
the star facing each other to goright into a
hal f | adi es chain _ _ _

B1l: Inside couples half |adies chain, turn | adies
extra halt turn to face outside couples, then
hal f | adi es chain w th outside couples

B2: Wth inside couples faC|nP out si de coupl es, form
two rings on each side of set; circle left 3/4
round, 1 nside couples change hands and face
center; outside couples swng, noving slightly up
the set, and end_faC|nP the center; while the
i nsi de couples circle l'eft 3/4 round, noving
slightly down the set, change hands w th partner
to race new side coupfes for next round.
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("Doubl e Dances" con't)
(K&E con't)

Note: As in any duple mnor set such as the Tenpest, side
coupl es on reaching the head wait out one round and then
start back down the set as inside couples; the inside
couEIes on reaching the foot wait out one round and start
back up outside as coupl es

Medl ey of two dances, each with a doubl e sw ng

| OCA REEL (by al Smth) _ o
(I1OCA - Intercollegiate Quti ng dubs Associ ati on)

formati on: dupl e mnor inproper
nmusi c :

A1: Crcle left in groups of four; sw ng nei ghbor
(finishin progressed position) _

A2: Circle left again; actives onlyswing in center
(in progressed position)

B1: Actives down center, turn single; return and cast
off on inproper side

B2: Ladi es chal n, over and back

DOUBLE SW NG (by N ck Hawes)

formati on: dupl e i nproper _
nmusi c: George White, Castle Kelly, Conveni ence

Al: Facing nei ghbor coupl e, go forward and back (up
and down) ; do-si-do nei ghbor _

A2: Allemande right wth nei ghbor, tw ce around;
actives only allemande l'eft, twce

B1l: Swing neighbor; circle left 3/4 around

B2: Al swing partner; circle left 3/4 (to original
position); inactives arch and pull actives
t hr ough

W TH THANKS TO THE DEAN (by St eve Zakon)

formation: duple mnor inproper, double
_ ~ progression
nmusi c: Silver and Gold

Al: Allemande | eft nei ghbor, once and a hal f; opposite
| adi es chai n over _ _

A2: Ladies turn by right hand in mddle, once around;
SW ng partner on side

B1: Wth opFosite couple, circle left once around;
shift Teft along |Iine one place, join hands with
new opposite couple, circle 3/4 _ _

B2: Do-si-do this new nei ghbor; allenande right this
nei ghbor, once and a hal f
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SATURDAY 3:00 - 5:00 PM
"DUKE M LLER'S DANCES"

Mary DesRosiers, caller _
nmusi ¢ by Fred Breuni g, Andy Davis & Bob McQuillan

DUKE'S CONTRA

formati on: dupl e i nproper
nmusi c: Roddy McCorley, Glise a Sher brooke

Al : Bal ance and sw ng bel ow

A2: Actives down outside, up the center and cast off

Bl1: Gand right and left four changes and al | emande
left with |ast person tw ce around

B2: Ladi es chain, over and back

CROOKED STOVEPI PE

formation: square _
nmusi c: O ooked Stovepi pe

Intro

Grcle left, circle right

Al emande | eft corner, allenmande right partner
Do-si -do your corner, do-si-do with your partner,
Swi ng your partner and pronenade

figure

Head two | adi es forward and back, forward agai n and
SW ng in center _
G hers six hands around you go, Break and sw ng your
own
Al | emande | eft your corner, do-si-do your own,
do-si -do your corner, do-si-do your own, Sw nhg
part ner

Repeat figure for side | adies, then head nen, and side nen
Endi ng
Grcle left, circle right, allemande |eft your corner,

rand right and left all the way around and sw ng not her
?your part ner)
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("Duke M Il er's Dances" con't)
LI FE ON THE OCEAN WAVE

formati on: square
musi ¢c: Life on the Ccean Wave

| nt roducti on

Bow t o your partner, bowto your corner

Join hands, circle left, eight hands_around

QG her way back, you're goi ng wong. To your partner
all. Swing your partner this tine. Pronenade the hall

Fi gure
Head | adi es over,and by the opposite gent stand
Side two over, you all join hands

Bow t o your cornher |ady, Bowto your partner all
Swi ng your corner |ady. Pronenade the hall

Br eak
Just the head two ne

Wi

right out in tine. Back
nli

n

th the right hand around step
by the left, right to your

ne. Gents out, |adies in.

Swing a

own. Bal ance four i
nd the head two | adi es

Bal ance there in |i
chai n over and back

Endi ng

Al the gents right hand i n, Back bY the left the

ot her way, Balance four in line. Alenande right your
own al l emande | eft your corner, Swi ng your own,
Pronmenade t he hal |

Repeat figures for heads and sides, and break for heads
and si des

e.

SACKETT'S HARBOUR (traditional)

formation: triple proper contra
Musi c: O'Donnell Abbu, Meeting of the Waters

Al : Forward and back and circle six to the left 3/4

A2: Actives down the center and back and cast off
(actives are actually going across the hall

Bl: Actives turn contra corners (inyour small set and
fall back between the two inactives as you cone
out of your |ast contra corner _

B2: Forward and back and circle six to the right 3/4
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("Duke M Il er's Dances" con't)
BECAUSE, JUST BECAUSE

formati on: square
musi ¢c: Because, Just Because

| nt roducti on

Ever ybody bow to your partner, bow to your corner

irl as well. Allenmande | eft, and you grand right and
eft, hal fway around. Reverse when you neet your
artner, grand right and left back hone. You all get
one, and you all sw ng your own, Because, just
because

Fi gure

The heads right hand star in the center

Left hand star right back hone again,

Sides left hand star in the center, right hand star

ri ght back hone again. And then you al 'emande | eft
your corner, and you all emande ri ght your own.

Swi na vour corner round and round. Take this nmaid and
you all pronenade. Because, just because.

(Repeat with | adies chain, rights and |l efts, chassez)
End

Al do-si-do round your corner, right hand tw ce
around your own. allenmande left with the | ady on your

| eft, and do-si-do with your own. Then you al | enande
| eft your corner and you all emande right your own.

Sw ng your partner round and round. w you' ve got
your own, so pronenade her hone. Because, just because

RED R VER VALLEY (by Don Arnst ong)

formati on: square
nusi c: Red R ver Vall ey

| nt roducti on

Everyone bow to your partner. Bowto Kour corner girl
as well, you allenmande | eft, grand right and |eft

hal fway around you go. VeIl you reverse when you neet
your partner, around her and the other way hone, now
you all swing your girl in the vall ey, aIV SwW ng your
red river girl
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("Duke Miller's Dances' con't)
(Red River Valley con't)
Figure

Well you allemande | eft and do-si-do your partner,
just the head two couples promenade half way, then
It's sides right and left and you turn the girls
around, four ladies chain across the town.

Join your hands and circle in the valley (halfway),
all swing your corner girl around, allemande |left just
once, (new corner) balance the one you swung. Grand
right and left around you go. Now you reverse when you
meet this lady, grand right and left the other way,
swing that girl 1n the valley, swing that red river
gal.

Repeat for heads and twice for sides (sides promenade and
heads right and left)

VARSOUVIAN WALTZ

music: Amelia's Waltz
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GRAND DANCE 8:00 - 12:00 M dni ght
MC. David MII stone

Misic first half by Fred Breunig, Andy Davis and
Bob McQuillen

PETRONELLA

called by: David M1 stone
musi c: G een Mountain Petronel |l a
formation: dupl e proper

Al: Actives turn by the right one place and bal ance
| i ke goi ng around the bases of a basebal
di anond) _
Actives turn by the right one place and bal ance
A2: Actives turn by the right one place and bal ance

Actives turn by the right one place and bal ance
B1: Down the center, turn 1ndividually and back
B2: R ghts and lefts

SCATTER THREESOME (m xer by Ted Sannel | a)

called by: David MI I stone
music: Fiddle HII Jlﬁ, Ripplin' Waters
formation: lines of three people

Al: Left hand person in each line lead line to join
ot her group; circle six to the |eft

A2: Al | emande right opposite person 1 1/2 and re-form
lines. Forward six and back

Bi: Couples fromeach line, right and | eft over only
In these new | ines, forward and back

B2: Basket swing, ending in lines with | one sex
I ndi vidual in the mddle

Note: "Couple" in each |line is the woman with a man on her
left, the half right and left may be on di agonal or
sthrall ght across, depending on | ocation of couple in
the I ine

SALUTE TO BCB McQUILLEN (by Ted Sannel | a)

cal | ed by: Mary DesRosiers
musi c: Fl owers of Edi nborough, Fl owers of M ch.
formation: duple inproper

Al: Sw ng bel ow _

A2: Down the center four, turn single, return
Bl1: Arcle left, star right _

B2: Actives swi ng, do-si-do neighbor 1 1/2
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(G and Dance con't)
DAVI D ON FRI DAYS (by Paul Eric Smth)

call ed by: Mary DesRosiers
Musi C: Connaughtman's Ranbl es, Irishman's
formati on: dupl e proper

A: Rght g Psy below 1 1/2, R ght hands across
: Wnen allemande right 1 1/2, all swing partners
B1: Down the center four, turn as couples, return
B2: Qrcle left once around, slide left as couple
CGrcle 3/4

RYE WALTZ

call ed by: Don Arnmstrong
nmusi c: Rye Waltz
formati on: couples dance =

cl osed dance position

Heel and toe tw ce and slide four steps, and repeat
ot her way (repeat tw ce)

VWl tz (for 12 measures)

Chassez (4)

TAMARACK REEL (by Penn Fi x)

call ed by: Don Arnstronge
musi c: Qui ndaro, Julie Del aney
formati on: dupl e i nproper

Al : Down center four in line (actives in the center)
Turn al one, and cone back to pl ace

A2: Bend the line and circle four |eft,
Actives face up, half figure of eight

Bl: Turn contra corners )

B2: Actives bal ance and sw ng

RAMBLIN' ROVER (By Don Armstrong)

cal | ed by: Don Arnstrong
musi c: Scot ch Hop
formati on: dupl e i nproper

Al: Do-si-do corners into a wave, doubl e bal ance

A2: Ladies pass |l eft, hey for four

Bl: Ladies turn left to the same corner, corner sw ng
B2: CGrcle left, star left
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(G and Dance con't)
GENTS AND CCRNERS (Ted sannella variation of Ral ph Page

dance)
called by: David M| stone
musi c: ggie Brown's Favorite

formation: square
| nt r oducti on

Bow to your partner, bow to your corner, bowto the
center. Join hands and circle left once around
Into the mddle and back, do it again

Pr onenade once around

Fi gure

Al: Head gents with your corners, go into the center
and back; sane four circle lert

A2: o back with a left hand star
Everybody al | emande right your partner, allenande
| eft your corner _

B1: Bal ance to your own (4), do-si-do your own (6),
SW Nng your corner (6)

B2: Pronmenade to the gent's hone pl ace

Br eak

Wth your corner allenmande | eft, your partner
al | emande ri ght, your corner allemande | eft, give right to
your own and bal ance then grand right and left all the way
around. Wen you' re home swi ng your own and pronenade

repeat once above; repeat twice for side gents with their
corners
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(G and Dance con't)
DUCK THROUGH AND SW NG (by Tony Par kes)

call ed by: David M| stone
musi c: Scully's Reel
formation: square

| nt roducti on

Bow to your partner, to your neighbor.
Wave t o soneone of the same sex, sw ng that person.
Go honme and sw ng your own, pronenade

Fi gure

Al: Head couples right and |left through, (after four
counts? Sides right and left through; heads right
and left back _ _

A2: Head couples lead to the right, circle four; head

ean break to a line of four, go forward and
ac

B1l: Lines pass through, join hands again, arch in the
m ddl e and the ends duck through, swing the one
you neet (arches swi ng each ot her)

B2: Pronenade to the gent's hone pl ace

Rppeat once as above; break; repeat twi ce for side gents
with their corners

Br eak

On the corner allenmande | eft, your partner allenmande
right, your corner do-si-do, your partner bal ance and
sw ng Pronenade. Join hands into mddl e and back and
again

Endi ng

On the corner allemande | eft, your partner allenmande
right, vour corner allemande left, riaht to vour
partner balance, grand right and left, half way around
go the ot her way back. Wien you're home swi ng your
own. Pronenade.

SLI PPERY SW NG (by Ted Crane)

call ed by: Mary DesRosiers
musi c: Ross's Reel #4, Batchelder's
formati on: becket

Aal: Qrcle left once around, slide |left as coupl es
A2: Qrcle 3/4, do-si-do below, swing bel ow

B1: Hey (wonen start), wonen pass right

B2: Sw ng Part ner
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(G and Dance con't)
SPANI SH DANCE (traditional)

called by: David MII stone
musi c: Val s per Poll ee
formation: Sicilian circle

A: Bal ance forward and back to opposite, change pl aces
(4 waltz steps)
Bal ance forward and back to partner, change pl aces
(4 wal tz steps)
Repeat to opposite and to partner (8 waltz steps)
B: R ght hands across star (4 waltz steps); left hands
across star (4 waltz steps)
Wl tz around ot her couple and on to the next (8
wal t z st eps)

Miusi ¢ second hal f by N GHTlI NGALE
TRIOLET

cal | ed by: Don Arnstrong
nmusi c: Battle of Waterl oo
cal |l s unavail abl e

KI TTYHAWK HORNPI PE (by Don Armstrong)

cal |l ed by: Don Arnstron
Musi c: Kohler's, Louls 8yr
formation: dupl e inproper

Al: Actives, as a couple - Hey for three (across) with
thelcguple bel ow, starting |l eft shoulder with the
#2 la

A2: Activesyin center - down in four, center wheel,
ends turn al one, cone back, cast off

Bl: Actives turn contra corners

B2: Actives bal ance and sw ng

NEW FR ENDSH P REEL (by Ted Sannel | a)

call ed by: David MII stone
musi c: Concert Reel, Andy McGann's, Otter's Holt
formati on: dupl e i nproper

Al : Bal ance and sw ng nei ghbor, end in progressed
osition
A2: Lgn | i nes, forward and back; actives do-si-do,

end wth active | ady facing out
Bl: Lady round two and the gent cut through
Gent round two and the |ady cut through
B2: Sanme four, circle left once around; left hand star
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(Grand Dance con't)
BOX THE GNAT

called by: May DesRosiers
music: Saute de Lapin
formation: square

Introduction:

Circle to the left, circle back to the right.
Forward and back, forward and back asain
Swing partner and promenade

Figure:

Heads balance and swing and promenade half way around
outside. W the center and pass through, face out and
go around one person to form lines (at sides). Forward
eight and eight fall back, forward again and box the
gnat (with the opposite). End couples arch and
centers dive through, around one into lines (at
heads). Forward eight and eight fall back, forward
again and box the gnat. End couples arch and centers
dive through, around one into lines (at sides).
Forward eight and eight fall back, forward again and
box the gnat. End couples arch and centers dive
through, around one into lines (at heads). Forward
eight and eight fall back, forward again and box the
gnat. End couples arch and centers dive through,
around one, and Everyone swing partner and promenade

Repeat for heads, break then twice for sides

Break:
All grand chain. (ladies chain over and back twice, at
the same time the head men face right and change
places by the right hand (1&2, 3&4) (4) and courtesy

turn the lady he meets (4) continue three more times)
Swing and promenade.
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(G and Dance con't)
ON THE TRAIL OF THE LONESOVE PI NE ( by Don Arnstrong)

call ed by: Mary DesRosiers _
music: Trail of the Lonesone Pine
formation: square

| nt r oducti on:

Bow to your partner, and to your corner as well.

Join hands and circle | eft around the track, all emande
left with your corner | ady and weave the ring. Wen
you neet your partner do-Si-do and swi ng then

pr omenade.

Fi gure:

Head gents take your corner into the center, join
hands and circle I eft, star |left and go honme. R ght
hand turn around your own, allemande l'eft your corner,
go back honme and do-si-do your partner. Now you Ssw ng
your corner and pronenade hone.

Repeat for heads and tw ce for the sides
Endi ng

Bow t o your partner, and to your corner as well.

Join hands and circle |eft around the track, allenmande
left with your corner | ady and weave the ring. Wen
you mneet your partner do-si-do and sw ng then

pr onenade.

GRAND SQUARE CONTRA

cal |l ed by: Mary DesRosiers
musi c: Levi Bolieux, Fireside _ _
formation: two couples facing two couples in line

Forward and back, swi ng corner (square your set)
. Grand square
Bl: greverse to place) Gand square
: Side coupl es pass through (face out)
Head coupl es pass through (turn away fromthe
Person you were dancing with) Sw ng partners, and
ace original direction

RE
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(G and Dance con't)
SNEAK PREVI EW (by d audi 0 Buckwald)

called by: David MI I stone

musi c: i ds of Glenroce, Bl oomof Youth,
"Hand nme down the tackle

formation: dupl e inproper

Al: Wth neighbor, do-si-do once and one-hal f
Wth next nei ghbor, gypsy once around
A2: Bal ance and swing firs nelghbor
Bi: Crcle (wth original neighbors) to the left 3/4
around; all sw ng partner
B2: Those two | adi es chain; sanme four, left hand star
once around

Note: After the first tinme, the dance begins with a
nei ghbor whomyou met bri efl durlnﬁ t he previous
gypsy. This explains the title of the dance

| NSOW A REEL (by Paul Mbore)

cal l ed by: Don Arnstrong _
musi c: Newl ywed' s Reel , Ricky's Wiite Face
formation: dupl e i nproper

Al: Wth corner, do-si-do, and smnnP

A2: Half pronenade, half right and left

Bl: Ladies |lead (right shoulder) hey for four

B2: Laﬁies %haln over (1/2), Grcle left 3/4, and pass
t hr oug

LADY G- THE LAKE

called by: Mary, David, Don
nmusi c: Lady of the Lake
formation: dupl e i nproper

Bal ance and sw ng your nei ghbor
Actives only bal ance and swing in
: Actives down the center, turn sin
pl ace, cast off
B2: Ladi es chain

=R

t he center
| e

gle; returnto
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SUNDAY 9:00 - 10:30 AM
"OPEN M KE SESSI O\

M C. Larry Jenni ngs
Quest Callers

Misi c by N ghtingal e
QUEEN VI CTORI A

cal | ed by: I via M skoe
musi c: John Brown's March
formati on: Dupl e proper

Al: Actives turn partner once by right hand
Actives turn partner by left once and a hal f
(into a wave |line actives in center)
A2: Bal ance forward and back tw ce;
active turn partner half and nman turns around to
face down _
B1: Down the center; actives turn as a coupl e;
I nactives turn al one; back up and cast off
B2: R ght and left over and back

SWEET MJSI C (by Any cann)

call ed by: Tamara Col den
nmusi c: Bus StoP _
formation: dupl e i nproper

Al: Men allemande |eft 1 1/2 and scoop up partner and
o anot her hal f _
A2: ole hey for four (Iladies |ead)
Bl: Bal ance and sw ng partner
B2: R ght and | eft over and courtesy turn; roll away
wth a half chassez; into right hand star 3\4

RANT AND RAVE (by Russel |l Onen)

called by: Annette Kirk
musi c: Pat the Buggi e
formati on: dupl e I nproper

A : Alenande right below |adies cross by |eft
shoul der; sw ng partner _ _

A2: Long lines forward and back; | adies chain 1/2

Bl: Ladies he¥ for four; end with ladies facing in
and men faci ng out §Iong wavy IlnesL

B2: Balance right and left and slide right:
bal ance left and right and slide |eft
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(Qpen M ke con't)
VI RA NI A REEL SQUARE (by Ted Sannel | a)

cal |l ed by: John McIntire
musi c: Quadrill e Bouchard
formation: square

| nt r oducti on:

Bow to your partner and your corner; wave to opposite
Bal ance and swi ng your partner; _

Pronmenade once around; 1n acircle all go into center
and back tw ce.

Fi gure:

Coupl e one cross over and sw ng %our opposite; end
swihna and fall out intoline wth nearest side.
Lines go forward and back. _
Active coupl e all emande right once around with
partner; allenmande |left (next in line) once;

al l emande right partner in center once and a hal f;
al l emande | eft next once; actives allemande right
once and a half in mddle. All allemande left to
corner and sw ng part ner

Br eak:
Pronmenade once around; all enmande | eft corner
al | emande right partner; allenmande | eft corner;
do-si -do partner; bal ance and swi ng corner; bal ance
and swi ng partner
repeat figure for couple 2, break 3, break, 4
Endi ng:
Al emande left corner and grand right and | eft; when
you get hone bal ance and sw ng partner and bow
Bl LL BAI LEY WON' T YOU PLEASE COVE HOVE

cal | ed by: David Snukl er
nusi c: sane

| nt r oducti on:
Head gents chain over; side gents chai n over
Head [adi es chai n over; side | adi es chai n over

Head | adi es chai n back: side | adi es chai n back
Head gents chai n back; side gents chai n back
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(Qpen Mke con't)
(Bill Bailey won't You Pl ease Cone Hone)

Figure:
J Head coupl es forward; |adies pull opposite back
to place and sw ng; sides the sane; _
CGents into center and star left 3/4 and swng the
ore you neet; pronenade once to the women's home
pl ace

repeat heads; break then tw ce for the sides

Break and endi ng sane as the introduction

MR MAC'S REEL (by Penn Fi x)

call ed by: Robin Henlich _
musi c: PJ MCCom skey's, Reddi can's
formation: dupl e inproper

>

Al l emande | eft bel ow, gents cross over and sw ng
part ner _ _
A2: Actives cross over, split opposite couple and
cast to place; inactives do the sane
Bl1: Three changes of a circular hey; allemande |eft
part ner _ _
B2: Pronenade over and | adi es chai n back

CDS REEL (by Ted Sannella)

called by: Eric Holman

musi c: prbg Casey, Longford Col |l ector,
~Big John McNeil

formati on: dupl e i nproper

Al: Swing below lines go forward and back

A2: Large ring circle to the left and back to the
right _ _

Bl1: Left star 3/4; gents cast to the right and sw ng

G%our part ner _
B2: nts allemande, é left once and a hal f; sw ng

opposite

WALTZ

Shebeg Shemore
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SUNDAY 11:00 - 12:30 PM

poN ARMSTRONG
"Ralph's Contra Discoveriesg"

BRI Tl SH SCRRON (traditional)

musi c: Scotl and the Brave,Down the Brae
formation: triple inproper

Al: Actives down the outside belowtwo; up the mddle
and cast off _

A2: Right hand star with couple below |eft hand star
W th coupl e above

Bl1: Qrcle six to the right. once around

B2: R ght and left with the coupl e above

JENNY NETTLE (traditional)

nmusi c: Farewel | to Whi skey, Whalen's Breakdown
formation: triple proper

Al: 1st nman down outside, 3rd wonman up outsi de, pass
tro, return through mddle, turnright into
place : :

A2: 1st wonman down outside, 3rd nman up out si de,
return through the mddle and turn left into
pl ace

B1: Actives down the center, turn al one, cone back
and cast off
B2: CQrcle six
LANCERS (Wi ndm || figure)

nmusi c: Pays de Haut, Cf She CGoes
formati on: square

1st figure
Ladi es star right 3/4, while nmen nove to right one
position and turn partner once around; repeat three
tinmes

G and square

2nd figure
Men star right 3/4, while | adi es nove right one
position and turn partner once around; repeat three
times

G and square

3rd figure

Sane as 1st and 2nd but alternate stars; |adies, nen,
| adies, & nmen (turns are 1 and 1/2)
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("Ral ph' s Contra Di scoveries" con't)

(Lancers con't)

G and square

Turn corners, two hands 1/2 and pass by; turn partner
two hands and pronenade

THE HAUNTED VI LLAGE

Al :
A2:
Bl:

B2:

music: Merrily Kiss the Quaker's Wfe
formation: triple proper

Grcle six 1/2; partner two hand turn
CGrcle six 1/2; partner two hand turn
Actives down center, pass #3, cast out, then up,
weavi ng i n and out; cast off, with new couple
belowcircle left
CGrcle right; with coupl e above sl ow square
t hr ough

GONE A ROVIN  (by Ral ph Page)

Al
A2:

Bl:
B2:

nmusi c: Reel de Jeune Maries, You Married ny
~Daught er
formati on: dupl e proper

Active coupl e bal ance partner (double) then turn
by right hand once and a half (face out)

Go bel ow one coupl e §on opposite side) and take
that person and half pronenade; Sane four right
and left through _

Wth the next below, |eft hand star; with the
coupl e above, right hand star _

Al join hands, go forward and back; actives half
figure of eight

APRI L' S HORNPI PE (by Ral ph Page)

musi c: McQuillen's Squeezebox
formation: triple inproper

Al | emande | eft bel ow once and a hal f; do-si-do
next bel ow (#3)

CGrcle six all the way around .

Acélves star left with couple bel ow, and sw ng
above

R ght and | eft over and back (with the coupl e you
have swung)
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SUNDAY 2:00 - 4:00 PM

FAREWELL DANCE PARTY

M C. Dudl ey Laufman

THE QLD MASTER (by Chi p Hendri ckson)

called by: David M| I stone
musi ¢: Fi sher's Hornpi pe & Sheenan's Reel
formation: triple proper

Al: Actives cross by right shoul der and go bel ow one
Alolac_e; actives all emande right once and a hal f
| six, circle left half; actives do a right
hand across star w th coupl e bel ow
B1: Actives do a |left hands across (star) with couple
above, finish wth actives between i nactives,
and everyone on the opposite side fromthe
start;
Al six, circle right half. (to proper sides)
Wi th actives in progressed position
B2: First two couples, right and | eft over and back

MERRY M1xUp (by Ted Sannella)
cal l ed by: Tony Parkes _
musi c: Aunt Mae's Canadi an Jig
formation: square

I nt r oducti on:

Bow t o your partner and corner; circle left; bal ance
and swi ng and pronenade

Fi gure:
Heads forward and back, forward again and right and
| eft; | adies chain across, turn tw ce and chain to the
right; pass through and swi ng and pronenade
repeat for heads
Br eak

Crcle left, circle right, allemande | eft your corner
and grand right and left; do-si-do your partner;

al l emande | eft your corner, sw ng your partner and

pr onenade

Figure tw ce for sides

Endi ng
Al l emande | eft your corner, allemande right your
partner, allenmande | eft your corner again; bal ance
partner and grand right and | eft; sw ng your partner
and pronenade
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(Farewel | Party con't)
MONEY MUSK (traditional)

cal | ed R%: N@Rz DesRosiers
musi c: ney Miusk (24 bars)
formation: triple proper

Al: Actives turn once and a half and go bel ow,
forward six and back (8)

A2: Actives turn 3/4, into line; forward and back (8)

B1: Actives turn 3/4, into |lines

B2: R ght and left with coupl e above (6)

MADAM YQU ARE THE ONE (traditional)

call ed by: Don Arnstrong S
musi c: Scot ch Hor npi pe, Reconciliation
formation: triple proper

Al : Actives cross, go down bel owtwo, up, cross
to place and cast off
A2: Lad% up, man down; |eft shoul der hey for three
B2: Wth couple belowstar right and | eft
B2: Wth couple above right and | eft over and back

G RL | LEFT BEH ND ME, BRANDY, REEL OF TULLI CK

cal | ed by: Dudl ey Laufman _
music: @Grl | Left Behind Me, Irish Washerwoman
formation: square into contra into square

Fi gure

1st couple swing; out to the right, right hand star
w/2nd coupl e; |eft star w/3rds; right star w/ath
coupl e; pronenade

repeat three nore tines; |ast pronenade into contra |ines

Al :  1st coupl e pronenade inside of set and face up
rest fall in behind and face
A2: Forward and back tw ce _
Bl: Swing partner w/right el bow, swi ng w/left el bow,
SW ng w/both hands
B2: Do-si-do; chassey down the set and back
ci: Stripthe willow(start first turn 1 1/2
w\partner right el bow, (rest of turns once
around _
C2: Next below left elbow, partner right etc. stay at
bot t om

Al sw ng partner and pronenade around into
squar e
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(Farewel | Party con't)
(A@rl 1 Left Behind Me, Brandy, Reel of Tullick con't)

Figure: (1lst & 2nd hands four; 3rd & 4th sane _
| adi es face each other and nen fall in behind
part ner)

Ladies jig to each other (8 Measures); turn right
el bow, turn left el bow and face partner; partners jig;
do turns and finish w/men_faC|ng;_iI% and turns, end
faci ng opposite | ady continue unti one

DANCE (by Larry Jenni ngs)

cal l ed by: Larry Jennings
musi c: Rol | stone Mountain
formation: dupl e inproper

Al: Qrcle left; face nei ghbor and do-si-do

A2: Gand right and left (in big set) r-1-r
left al lemande 4th and return to pl ace

B1: Bal ance and swi ng ne|Phbor _ _

B2: Forward two steps (holding neighbor in shoul der
wai st 05|t|on? take free hand with partner,
bri ng back and sw ng. (next couple wll be on
| eft di agonal)

RORY o'MORE (traditional)

called by: David MI I stone
musi c: Rory O'More
formation: triple proper

Al : Actives cross by right, down outside around one
Actives up the center, crossing and cast off
proper . .
A2: Actives bal ance together, apart, slide right
Actives bal ance together, apart, slide |eft
Bl: Actives turn contra corners
B2: Actives bal ance and swing in center

TEDDY' S Bl RTHDAY (by Chris Madigan)

call ed by: Mary DesRosiers _
nmusi c: Fat her Xelley's, Paddy on the Railroad
formati on: dupl e proper

Al: Right hands across; |eft hands across
A2: First corners allemande | eft once and a half;
Al |l emande right partner twce

B1: Balance four in line; all smjng _ _
B2: Ladies half chain; Actives halt figure eight

WALTZ
musi c: Penobscot Menory
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